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THE DEVELOPMENT OF A PRE-DOCTORAL MASTER 
OF MUSIC EDUCATION DEGREE PROGRAM
CHAPTER I 
INTRODUCTION
The r e c o g n i t io n  of music as a formal degree program 
a t  the co l lege  l e v e l  i s  a recen t  event when compared to the 
leng th  of time t h a t  organized lea rn in g  has e x i s t e d  in  o ther  
su b je c t  f i e l d s .  For a l l  p r a c t i c a l  purposes,  i t  has been 
only since the beginning of the tw en t ie th  century  t h a t  music 
has been recognized a t  the c o l l e g i a t e  l e v e l .  With the rap id  
development of music i n s t r u c t i o n  in  our co l leg es  and u n iv e r ­
s i t i e s  there  has a lso  developed an i n t e r e s t  in  graduate  study 
in  t h i s  a rea .  The number of graduate degrees now being 
granted  g ives  evidence of t h i s  phenomenal expansion of g rad­
uate  study in music and music educa t ion .  Without ques t ion  
t h i s  circumstance p resen ted  problems e s p e c i a l l y  to  music 
educa tors  in  a d m in is t r a t iv e  p o s i t io n s  in  co l leges  and u n iv e r ­
s i t i e s .
The demand f o r  musicians with degrees has a r i s e n  
simultaneously  with the growth and expansion of the music 
program in  American educa t iona l  i n s t i t u t i o n s .  The f a c t  
t h a t  musicians now p ra c t ic e  t h e i r  p ro fes s ion  in  c lose  
a s s o c i a t io n  with scho la rs  of o th e r  d i s c i p l i n e s ,  g ives
r i s e  to a t  l e a s t  two f a c to r s  which u n d e r l ie  the demand 
fo r  degrees .  The f i r s t  i s  simply t h i s :  t h a t  fo r  admin­
i s t r a t i v e  reasons ( c r e d i t s ,  academic rank and tenure ,  
a c c r e d i t a t i o n  e t c . )  i t  has been necessary to  f ind  a 
method of i n t e r p r e t i n g  musical t r a i n in g  in terms equiv­
a le n t  to  those used in non-music f i e l d s .  Since music 
departments normally form only a small p a r t  of the en­
t i r e  program of educa t ion ,  i t  i s  only n a tu r a l  t h a t  the 
terms adopted f o r  des igna t ing  various l e v e l s  of t r a i n ­
ing should conform with those used in the educa t iona l  
system a t  l a r g e .  The second f a c t o r  g iving r i s e  to the 
demand f o r  advanced study in music i s  a t  once more im­
p o r t a n t  and more complex than the f i r s t .  I t  has to  do 
with the f a c t  t h a t  teache rs  of music, func t ion ing  as 
they do in an academic environment, must be expected to 
meet the s tandards  se t  by the non-music f a c u l t i e s  in 
genera l  e r u d i t io n  and c u l t u r e ,  and most important ,  in 
s c i e n t i f i c  o b j e c t i v i t y  toward t h e i r  su b jec t  m at te r .
For music educa tors  themselves to ques t ion  the value or 
need of advanced degrees in t h e i r  f i e l d  i s  to say, in 
e f f e c t ,  t h a t  t h e i r  sub jec t  m at te r  i s  unworthy of s c i e n ­
t i f i c  s tudy, t h a t  the  r igorous  techniques of scho la rsh ip  
cannot p r o f i t a b ly  be app lied  to i t .  I t  i s  to imply f u r ­
t h e r ,  t h a t  music t eache rs  are incapable  of u t i l i z i n g  such 
techn iques .  Such i s  not a t  a l l  the case .  And there  i s  
perhaps no s in g le  f i e l d  as much in need of development 
in  t h i s  d i r e c t i o n  as t h a t  of music e d u c a t io n .1
Need fo r  the Study 
During the school year  of 1955-56, E. J .  Schul tz ,  
P ro fe sso r  of Music Education a t  the U n ive rs i ty  of Oklahoma, 
conducted a re sea rch  study fo r  the Music Educators National  
Conference, a department of the National  Education Associa­
t i o n .  This study was au thor ized  by the Music Educators 
Na t iona l  Conference Committee on Graduate S tu d ie s ,  Commission 
VII, Committee 5, of which Schultz  i s  a member. This in v es ­
t i g a t i o n  e n t i t l e d ,  "P ra c t ic e s  Governing Graduate Programs
^"Graduate Study in  Music E d u ca t ion ," Journal  of 
Research in  Music Educa t ion . I I  ( F a l l ,  1954), p. 161.
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Leading to the Master’ s Degree with a Major in  Music Educa­
t ion"  was repo r ted  to  the National  Convention of the Music 
Educators National  Conference of 1956 held in  S t .  Louis, 
Missouri .  One of the recommended proposals  f o r  f u r t h e r  
study was "P re -d oc to ra l  con s id e ra t io n s :  What con ten t  fo r
the m a s te r ' s  degree c o n s t i t u t e s  the bes t  p re p a ra t io n  fo r  the 
p u r s u i t  of the doc to ra te  in  music education?"
While the d o c to r ’ s degree da tes  back severa l  c en tu r ­
i e s ,  the music d o c to ra te ,  and e s p e c i a l l y  the doc to ra te  in 
music educa t ion ,  i s  in  the main, a product  of t h i s  century .  
The m a s te r ' s  degree in  o ther  sub jec t  a reas  has had much 
study and development throughout  the years  so t h a t  the can­
didate  has a program t h a t  i s  acceptable  to the d o c to r ’ s de­
g ree .  This same c o r r e l a t i o n  i s  j u s t  as important  and d e s i r ­
able in  the sphere of music education as in  a l l  o ther  sub jec t  
a reas .  Therefore ,  the need of a study to  e s t a b l i s h  the most 
acceptable  m as te r ’ s degree program i s  p e r t i n e n t  and i f  t h i s  
resea rch  i s  su c ce ss fu l ,  i t  w i l l  have va lue .  Because the num­
ber of i n s t i t u t i o n s  g ran t ing  graduate degrees i s  expanding 
every year ,  t h i s  information  w i l l  be of se rv ice  to  an i n ­
creas ing  number of i n s t i t u t i o n s  and s tu d e n ts .
Considerable a t t e n t i o n  i s  being given to  the doc tora l  
program and o the r  graduate  work in  music and music education.  
At the l a s t  two annual conventions of the N at iona l  Associa­
t io n  of Schools of Music, Howard Hanson, D i rec to r  of Eastman 
School of Music, has made r e p o r t s  r e l a t i v e  to  graduate
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degrees in  music.
Kennedy c i t e s  in h is  study an example of the t rend  
or r a te  of increase  of doc to ra te s  awarded from 1876 to 1950. 
In 1890 there  were conferred  164 do c to ra te s  while in  1950, 
6,510 were g ran ted .^  With such an increase  in graduate  
study,  c e r t a i n l y  a l l  graduate  programs are in need of con­
s t a n t  study and réé v a lu a t io n .
In the r e c e n t  b u l l e t i n ,  Higher Education and Nat ional  
A f f a i r s . i s  s t a te d :
The P r e s i d e n t ' s  Committee on Education beyond the 
High School e s t im a te s  there are approximately 225,000 
fu l l - t im e  and p a r t - t im e  teachers  in the n a t i o n ' s  1,900 
co l leges  and u n i v e r s i t i e s .  But the Committee e s t im ates  
t h i s  number w i l l  have to be increased  by 180,000 to 
270,000 a d d i t i o n a l  teachers  w i th in  the next  12 years  to 
accommodate a t o t a l l y  unprecedented increase  in  e n r o l l ­
ments.
This would be over and above the es t imated  18,000 
teachers  needed each year merely to rep lace  those who 
r e t i r e ,  go in to  o ther  work, or d i e .
I t  i s  to  the graduate  schools t h a t  we must look f o r  
the bulk of these new t e a c h e r s .^
In co l leg es  and u n i v e r s i t i e s  the growing demand fo r  
h igher  degrees f o r  te a ch e r  q u a l i f i c a t i o n  has been cons tan t ;  
l ikew ise ,  most pub l ic  schools want the b es t  in  p rep a ra t ion  
f o r  t h e i r  f a c u l t i e s  and not  only have they agreed to  proper
1Arthur W. Kennedy, "The Doctoral Degree in  Music in 
U n iv e rs i t i e s  and Colleges of the United S ta te s "  (unpublished 
Ed.D. d i s s e r t a t i o n ,  Northwestern U n iv e rs i ty ,  1955), p. 31.
% i a h e r  Education and Nat ional  A f f a i r s . B u l l e t in ,  
Vol. VII, No. 5, i ssued  by the American Council on Education 
(Washington, D. C . : February 5, 1958), p. 5.
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sa la ry  adjustments fo r  advanced degrees but a l s o ,  in  many 
i n s t a n c e s ,  they w i l l  employ only those who hold such recog­
n i t i o n .  With t h i s  growth and demand f o r  graduate degrees in 
music, many i n s t i t u t i o n s  began con fe r r in g  degrees to candi­
da tes  on courses  of study which had no t  received  the neces­
sary fo re though t  and d e l i b e r a t i o n .  But t h i s  i s  t rue  not only 
of music education  degrees;  a l l  graduate programs have gone 
through t h i s  developmental procedure.
As a r e s u l t  of the increased  enrol lment  in  both 
undergraduate and graduate schools of music, the need fo r  
tea ch e r s  on the col lege  l ev e l  holding advanced degrees i s  
s i g n i f i c a n t .  The number of publ ic  school music teache rs  
seeking the m a s te r ' s  degree has inc reased  in c r e d ib ly .  A 
s trong m a s te r ' s  degree to t h i s  group i s  most important  be­
cause,  in  a l l  p r o b a b i l i t y ,  a high per  cen t  of the fu tu re  
d oc to ra l  cand ida tes  w i l l  come from these i n d iv id u a l s .
Statement of the Problem
For many graduate s tuden ts  and f o r  many i n s t i t u t i o n s
<• "
the m a s te r ' s  degree in  music education  i s  a te rm ina l  degree. 
However, because of the demand fo r  t r a i n e d  graduate  personnel 
in music educa tion  as well as in  o th e r  f i e l d s  of knowledge, 
problems have a r i s e n  as t r a in in g  f o r  the d o c to r ' s  degree in 
music educa t ion  has been put in to  p r a c t i c e .  In o rder  th a t  
the d o c t o r ' s  degree may have the d e s i r e d  prominence and may 
meet an acceptable  s tandard ,  c e r t a i n  r e g u la t i o n s  and r e q u i r e ­
ments must be s a t i s f i e d .
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In meeting the requirements  f o r  the d o c t o r ' s  degree,
many s tuden ts  f in d  t h a t  not a l l  of a m a s te r ' s  degree i s  ac­
c e p tab le .  To the i n s t i t u t i o n s  which o f f e r  a do c to ra te  and 
fo r  the s tuden ts  d e s i r in g  t h i s  degree,  there  should be a 
c o n s id e ra t io n  fo r  both graduate degrees so t h a t  the e f f o r t s  
of the s tudent  and the i n s t i t u t i o n  are used to  the b e s t  ad­
vantage. No s tudent  can expect  to  meet advanced degree r e ­
quirements and undergraduate d e f i c i e n c i e s  and to extend a l l  
h i s  pe rsona l  i n t e r e s t s  in  formal schooling in  one program; 
but i f  a planned m a s te r ' s  degree program were a v a i la b le  
which would be acceptable  to the d o c t o r ' s  degree ,  the s t u ­
dent would then be in a p o s i t io n  to  make a choice to h i s  
be s t  i n t e r e s t s .
This study w i l l  a ttempt to combine a c tu a l  p r a c t i c e s
of degree g ran t ing  i n s t i t u t i o n s  and the obse rva t ions  of se­
l e c t e d  l ea d e r s  in  the f i e l d  of music education  and from these 
two sources ,  p re sen t  a m a s te r ' s  degree program in  music edu­
c a t io n  which would be app l icab le  to a d oc to ra l  degree.  The 
problem i s :  What are the c h a r a c t e r i s t i c s  of a m a s te r ' s  de­
gree program most adaptable to a d o c to r ' s  degree in music 
education?
The primary purpose of t h i s  i n v e s t i g a t i o n  i s  to  de­
velop a course of study f o r  the Master of Music Education 
degree which would be most favorab le  fo r  a s tuden t  who wishes 
to pursue a doc to ra l  degree in  music educa t ion .  This program 
w i l l  be developed from p r a c t i c e s  now employed by degree
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gran t ing  i n s t i t u t i o n s  and from the opinions of recognized 
l ea d e r s  in  t h i s  su b jec t  a rea .
Quest ions which t h i s  resea rch  proposes to cons ider
are :
1. Why are c e r t a i n  c r e d i t s  acceptable  f o r  the Master 
of Music Education degree but  not  f o r  the Doctor of Music 
Education degree?
2. Do c r e d i t s  not  acceptable  to the d o c to r ’ s degree 
l i e  in  the area of req u i red  m a s te r ' s  degree courses or in 
the f i e l d  of e l e c t i v e s ?
3. What c o n s t i t u t e s  the be s t  program fo r  the mas­
t e r ’ s degree which w i l l  be accepted on the d o c to ra l  lev e l?
4.  Should the m a s te r ' s  degree fo r  the d oc to ra l  can­
d ida te  be d i f f e r e n t  from the terminal  m a s te r ' s  degree?
5. What c o n s t i t u t e s  a good Master of Music Educa­
t io n  degree program?
6. I f  a l l  of a m a s te r ' s  degree i s  not acceptable
to a d o c to ra te ,  i s  i t  s t i l l  a strong m a s te r ' s  degree?
7. Is there  a p lace  in  the m a s te r ' s  degree program 
f o r  c u l t u r a l  enrichment?
8. How many undergraduate c r e d i t s  are acceptable  
f o r  a m a s te r ' s  degree program?
9. What s p e c i f i c  courses should be requ i red  of the 
Master of Music Education degree t h a t  are a lso  acceptable  to 
the doc to ra te?
10, Is  there  a r e l a t i o n s h i p  between the m a s te r ' s
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degree and the d o c to r ’ s degree as to percentage of course 
work in  d iv i s io n s  such as music educa t ion ,  applied  music, 
and c u l t u r a l  sub jec ts?
11. Is  there  a wide d i f f e ren c e  between those r e ­
quirements placed upon music education  s tudents  by graduate 
schools and the opinions of l e a de rs  in  t h i s  sub jec t  f i e l d ?
Rela ted  S tud ies  
In the study by Schu l tz ,  f o r t y - f i v e  i n s t i t u t i o n s ,  
a l l  members of the Nat ional  A ssoc ia t ion  of Schools of Music, 
cooperated.  The complete l i s t  of those i n s t i t u t i o n s  i s  i n ­
cluded in Appendix A. Item seventy-one of the ques t ionna ire  
asked the ques t ion ,  " Is  the m as te r ’ s degree considered a t e r ­
minal degree,  or i s  i t  a lso  d i r e c te d  toward preparing  the can­
d ida te  fo r  the pursuance of do c to ra l  work? I f  the l a t t e r ,  
what p ropor t ion  of the work when completed would give e v i ­
dence of the c an d id a te ’ s scho la r ly  f i t n e s s  to  do f u r t h e r  work 
on the doc to ra l  l ev e l? "  Of the twenty r e p l i e s  rece ived  to 
the l a t t e r  po r t ion  of the ques t ion ,  the answers ranged from 
such vague remarks as "work on the t h e s i s  and research"  to 
"one hundred per  c e n t . "  The mean was 64.3 per  cent  and the 
mode was 75 per  cen t .
Of the schools r e p o r t i n g ,  twenty-f ive  said  t h a t  the 
m a s te r ' s  degree was te rm ina l ;  seven sa id  i t  was not te rm ina l .  
Twenty sa id  a l l  or p a r t  would be acceptable  on the d o c to ra te .  
Five schools sa id  th a t  they had a l t e r n a t e  programs, te rm ina l  
programs, and programs d i r e c te d  toward preparing  the s tuden t
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f o r  doc to ra l  work. However, of those f ive  schools ,  only two 
o f fe red  a d o c to ra te .  Although no r e l i a b i l i t y  was e s t a b l i s h e d  
fo r  the instrument used by Schul tz ,  t h i s  i s  a s trong in d ic a ­
t io n  t h a t  a problem does e x i s t  and t h a t  any c o n t r ib u t io n  t o ­
ward a so lu t ion  w i l l  be of value.
In ad d i t io n  to  t h i s  information,  Schultz  received  a 
l e t t e r  from Ralph E. Rush, Head of Music Education Depart­
ments, Univers i ty  of Southern C a l i f o r n i a ,  and then immediate 
p a s t - p re s id e n t  of the Music Educators N a t iona l  Conference, 
dated May 3, 1956. I t  reads  in p a r t :
I apprec ia ted  rece iv ing  your r e p o r t  on the study of 
P ra c t i c e s  Governing Graduate Programs leading to  the 
Master’ s degree with  a Music Education major. I t  i s  
indeed i n t e r e s t i n g  to  note how they vary in t h e i r  empha­
s i s  and how l i t t l e  some have in common with o th e r s .  I t  
i s  no wonder t h a t  s tuden ts  s t a r t i n g  the doc to ra l  program 
are confused because of t h e i r  d e f i c i e n c i e s  in c e r t a i n  
a r e a s . 1
The inquiry  of A l len ,  although not deal ing  with the 
course content  of music degrees,  gives much h i s to ry  of the 
graduate  degrees in  music and music educa t ion .  This research  
f u r t h e r  ampl i f ies  the need fo r  c l a r i f i c a t i o n  of terminology 
f o r  the m as te r’ s degree in music educa t ion .  In the f i n a l  
chap te r ,  she observes:
The p resen t  f in d in g s  suggest  t h a t  a g r e a t e r  s tandard ­
i z a t io n  of music education c u r r i c u l a  developed through 
more in ten s iv e  coopera t ion  on the p a r t  of the u n i v e r s i ­
t i e s  would tend to a l l e v i a t e  the confusion o r ig in a t in g
^L e t te r ,  Ralph E. Rush to E. J .  Schul tz ,  May 3, 1956 
( i n  the personal f i l e s  of E. J .  Schu l tz ,  Norman, Oklahoma).
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from the p re sen t  d ivergen t  p r a c t i c e s . ^
She f u r t h e r  a s s e r t s :
Although many unsolved problems were suggested in 
the broad sweep of music educa t ion ,  the most impressive 
f a c t  brought out by the data  was the c h a r a c t e r i s t i c  
American implementation of the widespread i n t e r e s t  in 
music, and the consequent nationwide expansion of op­
p o r t u n i t i e s  f o r  music educa tion  in  the c o l leg es  and 
u n i v e r s i t i e s ,2
The r e p o r t  of the Committee on Graduate Study in 
Music Education i s  r e l a t e d  to  the genera l  philosophy of the 
m as te r ’ s degree in  music education and w i l l  be r e f e r r e d  to
3
throughout the s tudy.
The i n v e s t i g a t i o n  of Kennedy w i l l  be c i t e d  in  the 
p o r t ion  concerning the rec en t  expansion of graduate programs 
in the United S t a t e s . ^  No o the r  s tu d ie s  r e l a t e d  to  ac tua l  
course content  f o r  the m as te r ’ s degree in  music education 
were lo ca ted .
The fol lowing sources were c a r e f u l ly  examined in an 
at tempt to  i d e n t i f y  e x i s t i n g  re sea rch  r e l a t i n g  to the prob­
lem:
^ L i l l i a n  M. Allen ,  The P re sen t  S ta tu s  of Accredited 
Music I n s t r u c t io n  in  American U n iv e r s i t i e s  (Washington, D. C ,  
The Cathol ic  U n ive rs i ty  of America P re s s ,  1954), p. 97.
^ I b i d . . p. 98.
^"Graduate Study in Music Educa tion ,"  Journal  of 
Research in Music Educa t ion . I I  ( F a l l ,  1954), pp. 157-170.
“̂ Kennedy, op. c i t . . pp. 1-65.
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1. T r o t l e r ’ s Doctoral  D i s s e r t a t i o n s  Accepted by 
American U n i v e r s i t i e s .  1933-1954.1
2
2. Research S tud ies  in Education.
3. Bibliography of Research S tud ies  in Music Educa­
t ion .  1932-1948.3
4
4. Journa l  of Research in  Music Education.
Delimitation
This study i s  l imited to in s t i t u t io n s  of higher 
learning in the United States  offering a doctorate in music 
education. I t  i s  further l imited to those in s t i tu t io n s  o f ­
fering master's degree programs in music education accredited  
by the National Associat ion of Schools of Music. The National  
Commission on Accrediting has designated the National Assoc­
ia t io n  of Schools of Music to accredit  in s t i t u t io n s  granting  
degrees in music. This accrediting by the National Associa­
t ion of Schools of Music i s  further recognized by a l l  regional  
accredit ing a sso c ia t io n s .  The l i s t  of these in s t i tu t io n s  i s
1Arnold H. Trotier, Doctoral D issertat ions  Accepted 
by American U n iv e r s i t i e s . 1933-1954 (New York: H. W. Wilson
Company, 1933-1954).
r\
Mary Louise Lyda and Stanley B. Brown (compl.),  
Research Studies in Education (Boulder, Colorado: Phi
Delta Kappa, 1953; supplements for 1954 and 1955).
3
Music Education Research Council ,  Bibliography of 
Research Studies  in  Music Education.  1932-1948. ed. William
S. Larson (Chicago: Music Educators Na t iona l  Conference,
1949).
^Journal of Research in Music Education (Chicago:
Music Educators National Conference, 1952 through 1956).
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included in Appendix I t  should be f u r t h e r  acknowledged
t h a t ,  although the National  A ssoc ia t ion  of Schools of Music 
does nbt  approve the doctora l  degree, i t  has approved the 
plans f o r  the degrees submitted by these member i n s t i t u t i o n s .  
For the information  of the r eader ,  a l i s t i n g  of a l l  schools 
o f fe r ing  the Doctor of Philosophy or equiva lent  degree i n ­
c luding p ro fe s s io n a l  or tech n ica l  and teacher  p repara tory  
areas w i l l  be a t tached  in Appendix C.^
Assumptions
These assumptions are proposed as p e r t i n e n t  to  t h i s  
i n v e s t ig a t i o n :
1. Schools which have an approved program fo r  the 
m as te r ’ s degree in music education w i l l  o f f e r  a b e t t e r  doc­
t o r a l  program in music education than schools o f fe r ing  the 
doc to ra l  degree and not having an approved m a s te r ' s  degree 
program.
2. I t  i s  assumed t h a t  every i n s t i t u t i o n  w i l l  have 
r e g u la t io n s  which w i l l  not be in the ca ta log .
3. I t  i s  f u r t h e r  assumed t h a t  there may be d i f f e r ­
ences in  what i s  a c tu a l ly  p ra c t i c e d  by i n s t i t u t i o n s  of
Nat iona l  Associa t ion of Schools of Music, Burnet C. 
T u t h i l l ,  S e c re ta ry ,  "Doctor 's  Degrees Offered by Member 
Schools" (Memphis: N. A. S. M., n . d . ) .  (Mimeographed.)
S. Department of Health ,  Education and Welfare,  
Office of Education,  Education Direc tory .  1956-1957. P a r t  3 : 
Higher Education (Washington, D. C . : U. S. Government P r i n t ­
ing Off ice ,  1956).
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higher  lea rn ing  and what i s  considered  to  be most accep t­
able by l ea de rs  in  music educa t ion .
4. I t  i s  a lso  assumed t h a t  no program can be de­
veloped which w i l l  be acceptable  and s a t i s f a c t o r y  in every 
d e t a i l  to  a l l  i n s t i t u t i o n s ,
5. The m a s te r ' s  degree program in music education 
w i l l  r e s t  upon the assumption t h a t  the s tuden t  w i l l  have 
s a t i s f i e d  a l l  o ther  entrance requirements  of the graduate  
sch oo l .
Sources of Data
Data f o r  the study w i l l  come from the following
sources :
1. Published c a ta log s  of i n s t i t u t i o n s  included 
in the study.
2. Unpublished b u l l e t i n s  of i n s t i t u t i o n s  included 
in the study.
3. A q ues t ionna i re  sen t  to  se lec te d  lea d e rs  in the 
area of music educat ion .
D e f in i t io n  of Terms
Because p ro fe s s io n a l  terms are sometimes misunder­
stood as to  t h e i r  applied  meaning, these  d e f i n i t i o n s  s h a l l  
be used throughout t h i s  t h e s i s .
Music Educa tion : Formal t r a i n in g  in  philosophy,
methods, curr icu lum, and m a te r i a l s  as r e l a t e d  to the t e ach ­
ing of music in  the public  schools .
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Master of Music Education Degree: Any degree where
the p r in c ip a l  f i e l d  w i l l  be music educa tion .  This s h a l l  
include the Master of A r t s ,  Master of Science,  Master of 
Music, Master of Education,  and Master of Music Education.
Doctor of Music Education Degree; Any degree where 
the p r in c ip a l  area of work i s  in music educa tion .  This 
sh a l l  include the degree of Doctor of Philosophy, Doctor 
of Music Education,  Doctor of Education, and Doctor of 
Musical A r t s .  The degree,  Doctor of Music, i s  not u sua l ly  
a ssoc ia ted  with music educa t ion .  Doctoral  degrees with the 
p r in c ip a l  content  in theory ,  music h i s t o r y ,  or o ther  musical 
f i e l d s  w i l l  not be inc luded .
E duca t ion : Formal t r a i n in g  in  a l l  phases of p ro ­
f e s s io n a l  education inc lud ing  philosophy,  methods, c u r r i c u ­
l a ,  and m a te r i a l s .
Applied music: A performance f i e l d  i s  included and
i f  t h a t  f i e l d  i s  not p iano,  p r o f i c i e n t  use of the piano w i l l
be included.  Conducting i s  placed in t h i s  a rea .
E le c t iv e s  : Courses intended fo r  broadening the edu­
ca t ion  of the s tuden t  and meeting h i s  in d iv id u a l  i n t e r e s t s  
and needs.
Method of Research and Procedure
This study w i l l  use the d e s c r ip t iv e  method, resea rch  
survey. According to Whitney,
D escr ip t ive  re sea rch  i s  f a c t - f i n d i n g  with adequate 
i n t e r p r e t a t i o n .  . . . The r e p o r t  i s  not resea rch  un les s
15
d iscuss io n  of these da ta  i s  c a r r i e d  on up to the l ev e l  
of adequate i n t e r p r e t a t i o n .  . . . The survey i s  an o r ­
ganized attempt to analyze ,  i n t e r p r e t ,  and r e p o r t  the 
p resen t  s t a tu s  of a so c i a l  i n s t i t u t i o n ,  group or  a rea .  
I t s  purpose i s  to ge t  groups of c l a s s i f i e d ,  gen e ra l ize d ,  
and i n t e r p r e t e d  data  fo r  the guidance of p r a c t i c e  in the 
immediate f u t u r e . 1
Whitney f u r t h e r  s t a t e s  t h a t  " d esc r ip t iv e  r e sea rch  a ttempts
to i n t e r p r e t  the p re s e n t .
The f i r s t  s tep  was to  determine i f  the re  were e x i s t ­
ing resea rch  on t h i s  t o p ic .  A graduate ca ta log  was obtained 
from each i n s t i t u t i o n  included in the s tudy.  In ad d i t io n ,  
a l e t t e r  was w r i t t e n  to the dean or chairman of the music 
department exp la in ing  the na ture  of t h i s  study and r e q u e s t ­
ing a copy of any r e g u la t i o n s  r e l a t i v e  to  t h e i r  graduate de­
grees in music education which did not appear in  the general  
or graduate c a ta lo g .  A copy of t h i s  l e t t e r  may be found in 
Appendix E.
A f te r  the ca ta lo g s  and pamphlets were r ece ived ,  a 
work sheet  was prepared to  a s s i s t  in analyzing the c a ta lo g s .  
A copy of t h i s  work sheet  i s  included in  Appendix H. Data 
which can be tab u la te d  w i l l  be t r e a te d  in t h a t  manner. The 
course requirements  and e l e c t i v e s  w i l l  be p resen ted  in t a b ­
u l a r  form showing both requirements  as per  i n s t i t u t i o n s  and 
as per  sub jec t  a reas  and e l e c t i v e s .  In a d d i t io n ,  general
^Frederick  L. Whitney, The Elements of Research (3rd 
e d . ;  Englewood C l i f f s ,  N. J . ; P r e n t i c e - H a l l , I n c . ,  1950),
pp. 160-161.
^ I b i d . . p. 192.
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p h i losoph ica l  sta tements r e l a t i v e  to graduate degrees w i l l  
be reviewed and conclusions l i s t e d .
The second phase of the procedure was to obtain  
opinions of se lec te d  a u t h o r i t i e s .  Committee 5 of the Music 
Educators National  Conference Commission VII were se lec ted  
as a u th o r i t i e s  r ep re sen t in g  music education from a c ro ss -  
sec t ion  of the United S t a t e s .  A complete l i s t  of t h a t  com­
mit tee  i s  included in Appendix D. In examining the ca ta logs  
and pamphlets i t  was observed t h a t  there  was d i v e r s i t y  in 
p rac t ic e  on severa l  i tems.  The d ivergent  r e g u la t io n s  were 
so evenly divided in many ins tances  t h a t  no general  conclu­
sion could be obtained .
A ques t ionna ire  was prepared to cover these items in 
which there was no p r a c t i c a l  agreement and was mailed to  the 
members of Committee 5 p rev ious ly  mentioned. A copy of the 
l e t t e r  accompanying the ques t ionna i re  i s  included in Appen­
dix I .  A copy of the ques t ionna ire  i s  produced in  Appendix 
J .  The opinions of those l ea d e r s  w i l l  be coupled with i n f o r ­
mation obtained from c a ta lo gs  and pamphlets to form the bas is  
or foundat ion fo r  conclusions  and recommendations of t h i s  
study.
Value of the Study 
I t  has been s t a te d  t h a t  the number of graduate s t u ­
dents  in  the realm of music education i s  inc reas ing  and th a t  
i n s t i t u t i o n s  are r e q u i r in g  t h e i r  s tuden ts  and teache rs  to have
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t r a in in g  comparable to those in o ther  f i e l d s  of knowledge. 
Because graduate study in  music education i s  a new endeavor 
compared to o ther  a reas ,  the need of study and eva lua t ion  of 
degree programs i s  most e s s e n t i a l  and, a t  p r e s e n t ,  more i n ­
complete than f o r  o ther  degree programs of longer  d u ra t ion .
This paper should be of importance to  an i n s t i t u t i o n  
o f fe r ing  a graduate degree in music educa t ion .  Whether t h a t  
i n s t i t u t i o n  o f f e r s  a doc tora te  or  n o t ,  the information t h a t  
w i l l  be p resen ted  in t h i s  study should be of a s s i s ta n ce  in 
d i r e c t in g  the graduate  t r a in in g  of any s tuden t  in  music edu­
c a t ion  who d e s i r e s  more advanced work a f t e r  obtaining the 
m a s te r ' s  degree.  I t  should be of use to the s tudent  who, 
in the process of c h a n g in g - in s t i t u t i o n s  between the m a s te r ' s  
degree and the d o c to r ' s  degree,  might otherwise take courses  
which would e i t h e r  be dup l ica ted  or omit ted in the f i n a l  
program.
CHAPTER I I
HISTORICAL REVIEW OF GRADUATE PROGRAMS 
IN MUSIC EDUCATION
The purpose of t h i s  chap te r  i s  ( l )  to  give a h i s t o r ­
i c a l  review of graduate programs in music education inc lu d ­
ing e x i s t i n g  resea rch  and showing the increase  in scope of 
courses of study fo r  degrees in music educat ion;  and (2) to 
give a summary of s t a t e d  concepts  or  ph i losoph ies  of gradu­
ate  degrees as e s t a b l i s h e d  by i n s t i t u t i o n s  included in t h i s  
survey.
To unders tand the r a t e  of a c c e le ra t io n  in graduate  
study during rec en t  years in  the United S ta te s  i s  d i f f i c u l t  
f o r  a person not  a c t iv e ly  a s so c ia ted  with graduate education,  
Many learned  in d iv id u a ls  ou ts ide  the domain of music educa­
t io n  are not aware of the recency of graduate endeavors in 
t h i s  sub jec t  area and the rap id  increase  both in  conferred  
degrees and demand fo r  advanced t r a i n in g  which schools of 
music have experienced.
No comments on the h i s t o r i c a l  background of music 
education and in t h i s  in s t a n c e ,  graduate  programs in music 
education ,  would be complete without  severa l  sta tements
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r e l a t i v e  to the beginning of music educa tion .  To a l l  in d iv ­
id u a l s  who e i t h e r  are i n t e r e s t e d  in or have p a r t i c i p a t e d  in 
some phase of music educa t ion ,  the name of Lowell Mason s i g ­
n i f i e s  the beginning. Music educa tors  recognize the date  of 
1838 as the year  of o f f i c i a l  rec o g n i t io n  of music in the 
American public  schools .  However, in  1837, Mason began 
teaching music in  the Boston publ ic  schools a t  h i s  own ex­
pense and supplying h is  own m a te r i a l s  so t h a t  he could prove 
the r e a l i t y  of h i s  ambition. In 1833, he organized the Bos­
ton Academy of Music to  t r a i n  fu tu re  teachers  f o r  the public  
schools .
Music education i s  one of the more re c e n t  a reas  to 
experience a phenomenal expansion. Several  r e c e n t  s tud ies  
i l l u s t r a t e  the growth of graduate music programs in the United 
S t a t e s .  In the r e p o r t  of the Research Council of the Music 
Supervisors  Na t iona l  Conference of 1930, t h i r t y - t h r e e  i n s t i ­
t u t i o n s  were o f fe r in g  the m a s te r ' s  degree in music; four  had 
developed programs leading to the d o c to ra te .^  In 1957 f i f t y -  
one schools were acc re d i te d  f o r  the m a s te r ' s  degree in  music 
education  and s ix tee n  i n s t i t u t i o n s  have an approved p lan fo r  
the d oc to ra l  degree in music ed uca t io n .^
^“Graduate Study in Music Educat ion ,"  Journa l  of Re­
search in Music Educa t ion . I I  ( F a l l ,  1954), p. 157.
2
L i s t  of Members of the Nat ional  A ssoc ia t ion  of 
Schools of Music (MemohlT; N. A. S. M., January,  1957).
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A j o i n t  committee r e p re se n t in g  the Music Teachers 
National  Assoc ia t ion  and the Nat ional  A ssoc ia t ion  of Schools 
of Music was appointed in  1933 to study the problems of g rad­
uate study in music and music educa tion .  Their  f i r s t  r e p o r t ,  
issued in 1934, was concerned p r im ar i ly  with the m a s te r ' s  
degree. A second r e p o r t ,  an outs tanding c o n t r ib u t io n  to the 
p ro fe s s io n a l  development of graduate music programs, was r e ­
leased  and adopted in 1938.
In 1939, Karl W. Gehrkens, Oberlin  Conservatory of 
Music, Oberl in ,  Ohio, gave a r e p o r t  to the North Cen tra l  
Conference, D e t ro i t ,  e n t i t l e d  "Graduate Study in Music Educa­
t i o n . "  In h i s  prel iminary  remarks, he reviewed the changes 
in the undergraduate t r a i n in g  program from two years of 
asso r ted  sho r t  courses to  a recognized four  year  program. 
Gehrkens f u r t h e r  s t a te d  t h a t  graduate requirements  in  music 
education ought a lso  "to  be based on the needs of the s t u ­
d en t . "  He pointed out t h a t  in  most i n s t i t u t i o n s  "graduate 
requirements  are based on the t r a d i t i o n s  of the i n s t i t u t i o n  
or upon t r a d i t i o n s  and p r a c t i c e s  of o the r  i n s t i t u t i o n s .
Gehrkens summed up h i s  opinions toward graduate 
music educa t ion  programs as fo l lows:
The teacher  of music education  needs, f i r s t  of a l l ,  
to be a b e t t e r  musician. He needs, in  the second p lace ,  
to become a b e t t e r  educa to r .  And he needs, f i n a l l y ,  to  
become a broader-minded person.  Let us provide him,
^Karl W. Gehrkens, "Graduate Study in Music Educa­
t i o n , "  Yearbook. 1939-1940. Vol. 30 (Chicago: Music Educa­
to r s  Nat iona l  Conference, 1940), pp. 455-459.
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th e r e f o re ,  with experiences of such kind t h a t  a t  the 
end of a year  or two of graduate study he w i l l  be able 
to look back with deep s a t i s f a c t i o n  on t h i s  period  as 
an important  epoch in h is  growth and development. Let 
us give him a chance to f e e l  proud of what he has done 
to earn a degree and not merely of the degree i t s e l f .  
Degrees are worth nothing.  I t  i s  only what we do in 
earning them t h a t  i s  im p o r tan t .1
Referr ing  to the development of graduate programs in  
music and music educa t ion ,  the r e p o r t  of the Committee on 
Graduate Study in Music Education of the Music Educators 
National  Conference makes these a s s e r t i o n s :
Some evidence of an i n t e r e s t  in graduate study in 
music began to appear in the t h i r d  decade of the cen­
tu ry .  T h i r ty - th r e e  i n s t i t u t i o n s  were o f fe r in g  the mas­
t e r ' s  degree;  four  had developed programs leading to the 
d o c to ra te .  In 1924 the Nat ional  A ssoc ia t ion  of Schools 
of Music was formed to p r o t e c t  and guard the s tandard of 
music i n s t r u c t i o n  in co l leg e s  and u n i v e r s i t i e s .  By 1950 
the A ssoc ia t ion  numbered over 200 member schools and was 
ac t ive  in developing, through i t s  Commission on Graduate 
Study, a well  coordinated  p lan  f o r  the advanced study of 
music.
C lose ly  p a r a l l e l i n g  the extremely rap id  development 
of c o l l e g i a t e  music i n s t r u c t i o n  has been the growth of 
an i n t e r e s t  in  graduate study in genera l  upon the p a r t  
of the American co l lege  and u n i v e r s i t y .  The f i r s t  earned 
Ph.D. was granted  a t  Yale in  1861, but  in  ac tua l  f i g u r e s  
the number of earned degrees awarded before 1900 was 
n e g l i g i b l e .2
To f u r t h e r  the development of more d e s i r a b le  g rad­
uate  programs in  a l l  phases of music, the Music Educators 
National  Conference, through i t s  p r e s id e n t .  Margueri te  V. 
Hood, appointed a Committee on Music in  Higher Education in
l lbid.
^"Graduate Study in Music Educat ion ."  Journal  of 
Research in  Music Educa t ion . I I  ( F a l l ,  1954), p. 157.
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1951. The Music Educators Nat ional  Conference has developed 
a suggested curr iculum fo r  the m as te r ' s  degree in  music edu­
ca t io n  which i s  g e n e ra l ly  accepted.  The re p o r t  in included 
in Appendix K.
In ad d i t io n  to the Music Educators Nat ional  Confer­
ence, the o ther  p ro fe s s io n a l  group most a c t iv e ly  engaged in 
the growth and development of music education degree programs 
i s  the National  A ssoc ia t ion  of Schools of Music. A re p o r t
of i t s  Graduate Commission reads:
With the fe e l in g  t h a t  the time had come f o r  a se r ious  
co n s id e ra t io n  of the problem involved in the graduate 
study of music, the Music Teachers National  Assoc ia t ion  
and the Nat iona l  A ssoc ia t ion  of Schools of Music in j o i n t  
convention in December, 1933, authorized the appointed 
committee to  study the problem. . . . During the f i r s t
two years of i t s  work, 1934 and 1935, the committee con­
f ined  i t s  study e x c lu s iv e ly  to the c o n s id e ra t io n  of 
graduate study leading  to  the degrees. Master of Arts 
and Master of Music. I t  began i t s  i n v e s t i g a t io n  by com­
p i l i n g  m a te r ia l  from the ca ta logues  of one hundred and 
s i x t y - f iv e  schools which were a t  t h a t  time conducting 
graduate work in  music. No attempt was made to  evaluate  
the formal o rgan iza t io n  of graduate study in  g enera l .  
Graduate i n s t r u c t i o n  in  music was considered in  the 
framework of the usual  academic requirements f o r  gradu­
ate  study in o ther  f i e l d s .
In p o in ts  where formal p ra c t ic e  in var ious  i n s t i t u ­
t io n s  was not uniform, no at tempt was made to s e t  down 
p o s i t iv e  recommendations. For example, no d e f i n i t e  
sta tement  was made concerning the requirement of a com­
prehensive examination in the major f i e l d  before the 
awarding of the M as te r ' s  degree,  though the committee 
be l ieved  t h a t ,  in g e n e ra l ,  such an examination serves 
as an added b a r r i e r  a g a in s t  the to o -e a s i ly  acquired 
degree.
In the opinion of the committee, the Master of Music 
degree should be considered a p ro fes s io na l  degree i n ­
volving g r e a t e r  con cen tra t io n  in  the f i e l d  of music.
The Master of Arts degree,  on the o ther  hand, should, 
in  the opinion of the committee, involve a broader
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genera l  background. The Master of Music degree was 
considered more su i ta b le  f o r  the composer, though sug­
g e s t io n s  fo r  the Master of Arts  degree in  composit ion 
were included.  In the f i e l d  of applied  music the Master 
of Music degree seemed c le a r ly  in d ic a t e d .  In the f i e l d  
of music education the terminology of graduate  degrees 
v a r ied  so g rea t ly  t h a t  no attempt was made to suggest  
a p re f e r e n c e . !
As another  source to descr ibe  the growth of music 
graduate programs, a book review appearing in  a p ro fe s s io n a l  
b u l l e t i n  g ives an e x c e l l e n t  summary of the p re sen t  s t a t u s  of 
the growth of graduate a c t i v i t i e s  in music educa t ion .  The 
f i r s t  paragraph of th a t  review notes :
The p resen t  volume l i s t s  a t o t a l  of 8604 doc to r -  
i a l  / s i c /  d i s s e r t a t i o n s .  This r e p r e s e n t s  an increase  
of 943 over the preceding years ;  6487 over those l i s t e d  
ten  years ago. The number of d oc to ra l  d i s s e r t a t i o n s  in 
music increased  b e t t e r  than f i v e - f o l d  over those l i s t e d  
in  1944. Thir teen are in  the f i e l d  of composit ion,  
t h i r t y - f i v e  are h i s t o r i c a l  and/or  a n a l y t i c a l ,  t h i r t y -  
two are experimental ,  ten involve surveys of music in 
school or  community, and twenty-nine deal  with  c u r r i c u ­
lum problems in music educa t ion .  No d i s s e r t a t i o n s  were 
w r i t t e n  in the f i e l d  of philosophy or e s t h e t i c s  of 
music . ^
Although the Nat ional  Assoc ia t ion  of Schools of 
Music was organized in 1924, the o r ig in a l  requirements  fo r  
the m a s te r ' s  degree in music were not  adopted u n t i l  1936. 
Current  r e v i s io n s  have been made by the Graduate Commission 
and are published by the A sso c ia t io n .^
^Recommendations of the Graduate Commission. B u l l e t i n ,  
Vol. XXXV, issued by the Nat iona l  A ssoc ia t ion  of Schools of 
Music (Memphis: N. A. S. M., A p r i l ,  1952), pp. 1-2.
^Theodore F. Norman ( e d . ) ,  "Reviews." Journal  of 
Research in Music Educat ion . I I  ( F a l l ,  1954), pp. 185-186.
“̂ National Assoc ia t ion  of Schools of Music, By-Laws 
dnd Regula tions  (Memphis: N. A. S. Ml., 1953), p. 26.
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This research  made no attempt to give the h i s t o r i c a l  
development of the National  Associa t ion  of Schools of Music. 
In the n a t io n a l  convention of t h a t  o rgan iza t ion ,  November, 
1956, the p re s id e n t ,  E. Will iam Doty, Univers i ty  of Texas, 
s t a te d :  "In the th i r ty - tw o  years of our ex is tence  we have
grown from a small group of p ro fe s s io n a l  schools and o ther  
co l leges  o f fe r ing  music, to an a s so c ia t io n  which i s  charged 
by the National  Commission on Accredit ing with rep resen t ing  
a l l  phases of teaching t h i s  sub jec t  in  h igher  education.  
Should the reader  des i re  more information concerning the 
h i s to ry  of t h i s  a s s o c ia t io n ,  he i s  r e f e r r e d  to the study by
p
Neumeyer.
Many,.leaders recognize t h a t  i n s t i t u t i o n s  have i n i t ­
i a t e d  graduate degrees without  the necessary preplanning and 
c o n s id e ra t io n .  In the 1956 r e p o r t  to the Nat iona l  Associa­
t io n  of Schools of Music, Dr. Howard Hanson, D i rec to r  of 
Eastman School of Music, expressed the recommendation of the 
Graduate Commission " th a t  schools which were beginning to 
o f f e r  the m a s te r ' s  degree postpone cons idera t ion  of o f f e r ­
ing the d o c t o r a t e . " 3  He f u r t h e r  s t a t e s :
^ " P r e s id e n t ' s  R epor t ,"  B u l le t in  of the National  
Assoc ia t ion  of Schools of Music. No. 42 (Memphis: N. A. S.
M., January,  1957), p. 2.
^Carl M. Neumeyer, "A History of the National  Assoc­
i a t i o n  of Schools of Music" (unpublished Mus.Ed.D. d i s s e r t a ­
t i o n ,  Univers i ty  of Ind iana ,  1954).
^"Graduate Degrees,"  B u l le t in  of the National  Assoc­
i a t i o n  of Schools of Music. No. 42 (Memphis: N. A. S. M.,
January, 1957), p. 20.
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In the l a s t  twenty-f ive  years music has s t e a d i ly  
gained in importance, p a r t i c u l a r l y  in the independent 
schools of music. Extensive o f f e r in g s  embracing a l l  
f i e l d s  of music are now a v a i lab le  in the i n s t i t u t i o n s  
which maintain  the l a rg e  independent schools of music.
The tendency today i s  to  rank these schools in p r e s t ig e  
with the o the r  p ro fe s s io n a l  schools .  The p ro fe s s io n a l  
nature of these schools of music leads  to spec ia l  p ro ­
f e s s io n a l  degrees such as Bachelor of Music, Bachelor 
of Music Education or Bachelor of School Music, Master 
of Music, Master of Music Education or Master of School 
Music. The major i ty  of these  i n s t i t u t i o n s  also provide 
fo r  a curr iculum fo r  music con ce n tra t io n ,  and fo r  music 
e l e c t i v e s  fo r  the l i b e r a l  a r t s  co l lege  s t u d e n t .1
The Committee on Graduate S tudies  of the Music Edu­
c a to r s  National  Conference has developed an instrument  c a l l e d  
" C r i t e r i a  fo r  Evaluat ing Graduate Music Education Programs."
In a r e p o r t  growing out of the 1957 Omaha Conference, the 
following quest ions  were posed fo r  eva lua t ing  a graduate 
music program:
1. Is the program reasonably  balanced in  regard to  i t s  
requirements  in major and minor f i e l d s :  (For ex­
ample, i s  there  too much h i s to r y  of music or p ro ­
f e s s io n a l  education?  Or i s  not enough a t t e n t i o n  
given to  such a n c i l l a r y  f i e l d s ? )
2. Is  the program reasonably  f l e x i b l e  so t h a t  persons 
with varying i n t e r e s t s  can work in  f i e l d s  of t h e i r  
own choosing?
3. Does the program provide fo r  the musical development 
of s tu d e n ts—p r a c t i c a l  musicianship ,  general  knowledge 
of the more basic  f a c t s  of music h i s t o r y ,  music l i t ­
e ra tu re  and musical  s ty le ?
4. Does the program provide fo r  the development of
knowledge and unders tanding of the foundation of 
music e d u c a t io n - - p h i lo s o p h ic a l , p sycho log ica l ,  a e s ­
t h e t i c ,  so c ia l  and h i s t o r i c a l ?
5. Does the program provide fo r  in c reas ing  con tro l  on
^Allen, op. c i t . . pp. 30-31.
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the p a r t  of the s tuden ts  of the s tandard  and ad­
vanced p r i n c i p l e s ,  methods, techn iques ,  and mater­
i a l s  in  t h e i r  f i e l d  or  f i e l d s  of s p e c i a l i z a t i o n  
w i th in  the genera l  area of music education?
6. Does the program provide oppor tunity  f o r  s tudents
to inc rease  t h e i r  i n s i g h t  in to  contemporary problems 
and i s su e s  of music education?
7. Does the program provide s tudents  with opportuni­
t i e s  f o r  genera l  c u l t u r a l  development?
8. iS a t t e n t i o n  given in  courses and seminars to the 
most important  problems of music education?  What 
problems should be given more a t t e n t i o n ?  Less 
a t t e n t i o n ?
9. Does the program prepare s tuden ts  f o r  job opportun­
i t i e s  t h a t  e x i s t ?
10. Does the program develop c r i t i c a l  th ink ing  and an 
in q u i r in g  mind as opposed to memorization of much 
m a te r i a l?
11. Does the program emphasize the development of inde­
pendent scho la rs  as opposed to conver ts  to  a p a r t i c ­
u l a r  educa t io na l  d o c t r in e?
12. Does the program provide oppor tunity  f o r  the s tuden ts  
to  inc rease  t h e i r  c o n t ro l  of e f f i c i e n t  and e f f e c t i v e  
methods and techniques of r e sea rch ,  curr iculum de­
velopment and eva lua t ion?
13. Does the program provide f o r  inc reas in g  s tu d e n ts '  . 
s k i l l  in  w r i t t e n  and o ra l  communication?
14. Does the program develop those competencies which 
c o n t r ib u te  to  success fu l  teaching?
15. Are the course requirements  and examinations r i g o r ­
ous enough to insure  s u f f i c i e n t  lea rn in g  of sub jec t  
m at te r  and adequate development of th ink ing  a b i l i t y ?
16. Does the program i n s t i l l  a d e s i r a b le  a t t i t u d e  toward 
re sea rch  and r e s u l t  in  continued resea rch  by the s t u ­
dent  when the degree program i s  completed?
17. Has s u f f i c i e n t  s t a f f  time been made a v a i la b le  fo r  
adequate counseling and guidance?
18. Are those re sp o ns ib le  f o r  approving a t h e s i s  or d i s ­
s e r t a t i o n  s u f f i c i e n t l y  f a m i l i a r  with  the f i e l d  of
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concern in the study to evaluate  the work properly?
19. Are l i b r a r y  and lab o ra to ry  f a c i l i t i e s  adequate fo r  
research?
20. Does the adv iso r  have s u f f i c i e n t  a u th o r i ty  and well  
defined r e s p o n s i b i l i t y  fo r  advis ing the s tudent  and 
planning h i s  program?
21. Does the process  of screening and s e l e c t i o n  of s t u ­
dents  f o r  the program take place s u f f i c i e n t l y  ear ly  
to avoid undue disappointment and unnecessary loss  
of time i f  a s tuden t  i s  r e je c ted ?
22. Is  the s t u d e n t ’ s program s u f f i c i e n t l y  well  planned 
a t  the beginning of h i s  candidacy fo r  him to know 
the probable leng th  of time requ ired  to complete 
the program?!
As p rev ious ly  noted, the National  Assoc ia t ion  of 
Schools of Music does not a t  the p resen t  time a c c re d i t  i n ­
s t i t u t i o n s  g ran t in g  a d o c to r ' s  degree but i s su es  an approved 
l i s t i n g  e n t i t l e d  "Doctor’ s Degrees Offered by Member Schools ."  
The following n o ta t io n  appears:
The Graduate Commission has approved the plan of 
requirements  f o r  the Doctoral of Music Arts  and Doctor 
of Music Degrees l i s t e d  below. No examination or  ap­
p r a i s a l  of any degrees a t  the doc tora te  l e v e l  a t  i n d iv ­
idual  u n i v e r s i t i e s  or  co l leges  has as ye t  been made by 
the Commission.2
A most re c e n t  p o in t  of s ig n i f ican ce  i s  t h a t  the Com­
mission in tends  to  s t a r t  examinations f o r  a c c r e d i t a t i o n  in 
the f a l l  of 1958. Through correspondence with the s e c r e t a r y ,  
the w r i t e r  was informed: " I t  i s  expected t h a t  the process  of
" C r i t e r i a  fo r  Evaluat ing Graduate Music Education 
Programs" (Committee on Graduate S tud ies ,  Music Educators 
National  Conference, n . d . ) .  (Mimeographed.)
2
"Doctors Degrees Offered by Member Schools ."
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f i n a l  approval w i l l  begin a t  the next meeting in November.”^
Statements of Philosophy
Before a program fo r  a m as te r ’ s degree in music edu­
ca t ion  can be developed, an understanding of the general  
philosophy of the graduate  degree both as to  ac tua l  p rac t ic e  
and theory i s  important .  The pol icy  or philosophy of the 
graduate  school and the m as te r ’ s degree becomes very s i g n i f ­
i c a n t  when determining courses  which w i l l  be acceptable  to a 
degree program or which w i l l  be c l a s s i f i e d  as undergraduate 
d e f i c i e n c i e s .  As a b as is  toward understanding such p h i lo so ­
phy, re fe ren c es  to  formal published s ta tements  are l i s t e d .
The d e s i r a b i l i t y  of graduate degrees and what they 
should c o n t r ib u te  to the student  i s  expressed by Syracuse 
U nivers i ty  :
More and more young men and women are f inding  i t  i s  
advisable  to  take work beyond the Bachelor’ s degree,  not 
only to improve t h e i r  t e c h n ic a l  competence with r e sp ec t  
to t h e i r  c a r e e r s ,  but  a lso  to a fford  them understanding 
in r e l a t e d  a reas  recognized as e s s e n t i a l  to a broad 
command of t h e i r  p ro fe s s io n a l  f i e l d s . 2
The Univers i ty  of Kansas placed g re a t  emphasis on 
the development of reasoning a b i l i t y  and s k i l l  in conducting 
scho la r ly  re sea rch  which becomes a p a r t  of t h e i r  philosophy 
with the s ta tem ent:  "Graduate study aims to  develop in s tu -
I f e t t e r ,  Burnet C. T u th i l l  to Robert Darnes, Febru­
ary 11, 1958 ( in  the personal  f i l e s  of Robert Darnes, Chick- 
asha, Oklahoma).
^Syracuse Univers i ty  B u l le t in .  Graduate School.
1955-57. Vol. LXXIV, No. 3 (Syracuse, N. Y.: Syracuse
U niv e rs i ty ,  March 1, 1955), p. 6.
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dents  the a b i l i t y  to do independent  th ink ing  and to carry  on 
sound in v e s t i g a t i o n a l  work in  some area of scho larsh ip .* ’̂
Although somewhat s im i l a r  to o ther  i n s t i t u t i o n s ,  the 
U nivers i ty  of I l l i n o i s  adds emphasis on o r i g i n a l i t y .  The 
broadening aspec t  of added knowledge and i t s  r e l a t i o n s h i p  to 
the  a b i l i t y  of the s tudent  i s  in d ic a te d  thus:
The main purpose of graduate work i s  to  enable a 
s tudent  to broaden h is  knowledge of a given f i e l d  and to 
increase  h i s  competence. Graduate work, e s p e c i a l l y  in 
the second and t h i r d  year  of a doc to ra l  program, aims at  
the development of independent sc h o la r sh ip ,  o r i g i n a l i t y ,  
and competence in  r e s e a r c h . 2
In g iving the b e l i e f s  of the U n ive rs i ty  of Oregon, 
value i s  placed on achievement beyond p resc r ib ed  course work 
and the accumulation of knowledge:
In' graduate  study the dominant aim i s  the development 
of the s c h o la r ,  capable of o r ig in a l  th ink ing  and of c r e ­
a t ive  achievement in  the advancement and ex tens ion  of 
knowledge. Hence, a graduate  degree i n d ic a t e s  more than 
the mere completion of a p re sc r ib ed  amount of advanced 
study; i t  in d ic a te s  t h a t  the s tuden t  has shown both 
promise and performance in  some f i e l d  of independent
s c h o la r s h ip .3
The U nivers i ty  of Texas d i s t in g u i s h e s  between under­
graduate and graduate  achievements as fo l lows :
^Univers i ty  of Kansas, The Graduate School C ata logue . 
1957-59. Vol. 57, No. 9 (Lawrence, Kansas: U nive rs i ty  of
Kansas, September 1, 1956), p. 7.
^Universi ty  of I l l i n o i s  B u l l e t i n .  Graduate C o l leg e .
1956-1958. Vol. L I I I .  No. 80 (Urbana. 111.: U n ive rs i ty  of
I l l i n o i s ,  Ju ly ,  1956), p. 15.
^U nivers i ty  of Oregon B u l l e t in .  Catalog I s sue .  1957- 
58 . No. 58 (Eugene, Oregon: Oregon S ta te  Board of Higher
Education,  A p r i l ,  1957), p. 276.
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The p r in c ip a l  aim of graduate  study i s  the develop­
ment of the power of independent work and the promotion 
of the  s p i r i t  of r e sea rch .  Consequently, the work ex­
pected from graduates  i s  d i f f e r e n t  in c h a r a c t e r  from 
t h a t  u su a l ly  demanded from undergraduate s . 1
In  an attempt to make a broad, general  s ta tement  
concerning the philosophy of graduate  educa t ion ,  F lo r ida  
S ta te  U n ive rs i ty  s e t  f o r t h  the fol lowing b e l i e f :  "The Grad­
uate  School i s  i n t e r e s t e d  both in  the widening of the f i e l d s  
of knowledge and in the t r a i n in g  of s c h o l a r s . " 2
Summary
This chap ter  has undertaken to give examples of ex­
i s t i n g  ph i losoph ies  and to  acquain t  the rea d e r  with the r a t e  
a t  which graduate  t r a i n in g  in  music education  has in c reased .  
R e a l iz a t io n  of tremendous growth, both among i n s t i t u t i o n s  
o f f e r in g  the graduate degree in music education  and the num­
ber of s tu d en ts  e n ro l l e d ,  g ives  t h i s  study added importance 
and v a lue .  A b r i e f  h i s t o r i c a l  sketch of graduate  programs 
in music educa tion  has been p resen ted  to po in t  out  t h a t  such 
development has been a product  of the tw en t ie th  cen tury .
Graduate programs in  music educa t ion  have come about 
during an era  in  educa t iona l  development when success fu l  p ro ­
f e s s i o n a l  o rgan iza t ions  have been in  ex is tence  in the su b je c t
^Univers i ty  of Texas, Graduate School. 1956-1958. 
B u l l e t i n  No. 5612 (Austin ,  Texas: The U n ive rs i ty  of Texas,
June 15, 1956), p. 29.
^F lo r ida  S ta te  U n iv e rs i ty  B u l l e t i n .  Graduate School .- 
1957. Vol. L, No. 3 (T a l lah assee ,  F l a . :  F lo r id a  S ta te
U n iv e r s i ty ,  March, 1957), p. 9.
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f i e l d .  Such cannot be sa id  of a l l  o ther  graduate programs. 
Reference i s  made to  the a c t i v i t i e s  and c o n t r ib u t io n s  of the 
Music Educators National  Conference and the National  Associa­
t io n  of Schools of Music who have prepared,  through years of 
se rv ice ,  work, and standing committees, numerous re p o r t s  
which are of g r e a t  s i g n i f i c a n c e .  Several of these  r ep o r t s  
are given as being of p e r t i n e n t  concern.
No attempt could be made to s t a t e  the r e a l i s t i c  
phii'bsophy of the m a s te r ' s  degree in music education without 
g iving due c o ns id e ra t io n  to the i n s t i t u t i o n s  a c tu a l ly  g r a n t ­
ing t h i s  degree.  Therefore ,  severa l  s ta tements  were included 
from the c a ta lo g s  of these  i n s t i t u t i o n s  hoping th a t  they 
would give the rea d e r  a comprehensive understanding of the 
ph i losoph ies  now held by graduate schools which are in the 
process of g ran t ing  the degree covered by t h i s  study.
CHAPTER I I I  
DEGREE PRACTICES OF SELECTED UNIVERSITIES
The purpose of t h i s  chap ter  i s  to  give a b r i e f  but 
comprehensive p r e s e n ta t io n  of the many f a c t o r s  p e r ta in in g  to 
m a s te r ' s  degrees in  music education as p ra c t ic e d  by se lec te d  
u n i v e r s i t i e s .  The sources used to  obta in  t h i s  information 
were college ca ta lo g s  and unpublished pamphlets. In an a t ­
tempt to analyze what was done in ac tua l  s i t u a t i o n s ,  much of 
the information w i l l  be presented in  t a b u la r  form. In addi­
t io n  to descr ib ing  procedures ,  the r e s u l t s  from the examina­
t io n  of these p u b l ic a t io n s  provided a b as is  f o r  choosing 
items to be included in  a ques t ionna ire  which was mailed to 
s e lec te d  lead e rs  in  the area of music educa t ion .  Unusual 
c u r r i c u la  of the cooperat ing i n s t i t u t i o n s  w i l l  be l i s t e d  
f o r  r e fe ren ce .
To obtain  the unpublished pamphlets and b u l l e t i n s ,  
a l e t t e r  was sent  to the a d m in is t ra to rs  of the des ignated  
schools of music. Copies of both the l e t t e r  and the mail ing 
l i s t  may be found in Appendix E and F. Replies  were rece ived  
from s ix teen  in d iv id u a l s ;  nine sent  pamphlets and b u l l e t i n s .
The i n s t i t u t i o n s  fo r  study were taken from the l i s t
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of those o f f e r in g  an approved p lan  f o r  a doc to ra te  in  music 
education as r ep o r te d  by the N at iona l  A ssoc ia t ion  of Schools 
of Music, Appendix B. Of those schools ,  only those o f fe r in g  
the M as te r ' s  Degree in  Music Education a c c re d i te d  by the 
National  A ssoc ia t ion  of Schools of Music were s e l e c te d .  They 
we re :
Boston U n iv e rs i ty  
Eastman School of Music 
F lo r id a  S ta te  Univers i ty  
George Peabody College 
Indiana U nivers i ty  
Northwestern Univers i ty  
Syracuse U nive rs i ty  
U n ive rs i ty  of Colorado 
U n ive rs i ty  of I l l i n o i s  
U n iv e rs i ty  of Iowa 
U niv e rs i ty  of Kansas 
U n iv e rs i ty  of Michigan 
U n iv e rs i ty  of Minnesota 
U n iv e rs i ty  of Oregon 
U n iv e rs i ty  of Southern C a l i f o r n ia  
U n iv e rs i ty  of Texas
The sev e ra l  f a c e t s  of a graduate degree program in  
music education to  be t r e a te d  in t h i s  c h ap te r  are requirement 
of a t h e s i s ,  time l i m i t a t i o n  placed on the m a s te r ' s  degree,  
amount of c r e d i t  allowed f o r  the t h e s i s  f o r  the  m a s te r ' s
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degree,  des igna t ion  of the graduate  degree in  music educa­
t i o n ,  undergraduate course requirements ,  applied  music, and 
ensemble c r e d i t .  The summary of these  observat ions  w i l l  be 
placed in t a b u la r  form. Reports of p ro fe s s io n a l  o rgan iza ­
t io n s  and committees which are app l icab le  to  the ques t ions  
under c o n s id e ra t ion  w i l l  be c i t e d  fo r  re fe rence  and a v a i l ­
a b i l i t y .
Requirement of Thesis 
The f i r s t  item given c o n s id e ra t io n  in  examining the 
p u b l ic a t io n s  was the requirement of a t h e s i s .  The general  
p r a c t i c e  was almost evenly d iv ided  as shown by Table 1. Be­
cause of t h i s  d i v i s io n  of requirement and because t h i s  mas­
t e r ' s  degree w i l l  be included in the d o c to ra te ,  a ques t ion  
concerning the requirement of a t h e s i s  was included in the 
q ues t ionna i re  sent  to  the predetermined a u t h o r i t i e s .  The re­
s u l t s  of t h i s  item in the q u e s t ion n a i re  w i l l  be coupled with 
t h a t  of c u r re n t  p r a c t i c e  in  determining the f i n a l  recommenda­
t io n  of t h i s  requirement.
Degree Time L im i ta t io ns  
The second item considered  in  analyzing degree r e ­
quirements was the time l i m i t  designa ted  f o r  s tuden ts  to  
complete the m a s te r ' s  degree.  Four schools l i s t e d  f ive  years 
as the time requirement,  seven schools r equ i red  s ix ,  th ree  
schools noted seven, and one i n s t i t u t i o n s  s t i p u l a t e d  th ree  
y e a r s .  The mean was 5.8  years  and the mode was 6 years .
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TABLE 1
REQUIREMENT OF A THESIS FOR THE MASTER 
OF MUSIC EDUCATION DEGREE
I n s t i t u t i o n Required Optional
Boston U n ive rs i ty X
Eastman Schools of Music xl x2
F lo r id a  S ta te  U n ive rs i ty X
George Peabody College X
Indiana U n iv e rs i ty X
Northwestern U n ive rs i ty x^
Syracuse U n iv e rs i ty X
Unive rs i ty  of Colorado X
Unive rs i ty  of I l l i n o i s X
U nivers i ty  of Iowa X
U nivers i ty  of Kansas X
U nivers i ty  of Michigan X
Univers i ty  of Minnesota X
U nive rs i ty  of Oregon X
U nivers i ty  of Southern C a l i fo rn ia X
U nivers i ty  of Texas X
1MA in Music Education
“MM in Music Education
R e c i t a l  or Thesis
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Time l i m i t  requirements  fo r  the se lec te d  schools are p r e ­
sented in Table 2. Because there  i s  so much common agree­
ment r e l a t i v e  to  time l i m i t a t i o n s  f o r  the degree,  s ix  years  
should be acceptable  as a requirement fo r  a maste r’ s degree 
program.
C r e d i t  f o r  the Master’ s Degree Thesis  
An e f f o r t  was made to p resen t  in  t a b u la r  form the 
amount of c r e d i t  the observed i n s t i t u t i o n s  allowed fo r  a 
t h e s i s .  I t  r e a d i ly  became apparent t h a t  there  was much v a r ­
i a t i o n .  Moreover, many u n i v e r s i t i e s  l e f t  the amount of 
c r e d i t  hours to  be determined by a committee, major p r o f e s ­
so r ,  or  dean; consequent ly ,  t h i s  information  would be impos­
s ib le  to t a b u l a t e .  No one w i l l  deny t h a t  a t h e s i s  i s  a v a r ­
iab le  th in g ,  and the con ten t  of one th e s i s  w i l l  d i f f e r  so 
much from another  t h a t  any d e f i n i t e  po l icy  concerning c r e d i t  
would be u n f a i r  both to the s tudent  and to  the degree program. 
I t  i s  the opinion of t h i s  w r i t e r  t h a t  the amount of c r e d i t  
granted  f o r  a m as te r ’ s degree t h e s i s  i s  important  to the 
o v e r - a l l  graduate  program. I t  w i l l  be assumed t h a t  the can­
d ida te  w i l l  continue  to  work fo r  the doc to ra te  and t h a t  a l l  
the m as te r ’ s degree course work w i l l  be accepted toward the 
d o c to r ’ s degree.  An item r e l a t i v e  to  the t h e s i s  w i l l  be i n ­
cluded in the ques t io nn a i re  with the presumption t h a t  the 
opinions of the s e le c te d  a u t h o r i t i e s  w i l l  give f u r t h e r  help 
to a s o lu t io n .
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TABLE 2
TIME LIMITATIONS REQUIRED FOR THE MASTER 
OF MUSIC EDUCATION DEGREE
I n s t i t u t i o n
Number of Years
3 5 6 7
Boston U n ive rs i ty X
Eastman School of Music X
Flo r ida  S ta te  Univers i ty X
George Peabody College X
Indiana U n ive rs i ty X
Northwestern U nivers i ty X
Syracuse U n iv e rs i ty X
U nivers i ty  of Colorado xl
U niv e rs i ty  of I l l i n o i s X
U nivers i ty  of Iowa X
U nivers i ty  of Kansas X
U nivers i ty  of Michigan X
U nivers i ty  of Minnesota x^ x^
Univers i ty  of Oregon X
Unive rs i ty  of Southern C a l i f o r n ia X
U nivers i ty  of Texas X
Mean: 5.8  Years
Mode : 6 .0  Years




In analyzing the ca ta logs  of se lec te d  i n s t i t u t i o n s ,  
i t  was found t h a t  four t i t l e s  were used in des igna t ing  a 
m as te r ’ s degree with a major in music education or where the 
major po r t io n  of work i s  in music education.  I t  was appar­
en t  t h a t  in  many ins tances  these degrees were not given a 
d e f i n i t e  t i t l e  as such fo r  any e s t a b l i s h e d  pol icy  or th a t  
they followed any s e t  p a t t e r n  or regu la t io n  between i n s t i t u ­
t io n s .  To give an in d ic a t io n  of the d i f f e r e n t  de s igna t ions  
a t tached  to the m a s te r ' s  degree in  music educa t ion ,  Table 3 
has been prepared to show d i f fe ren c e s  in t i t l e  des igna t ion  
of the degrees and the i n s t i t u t i o n s  gran t ing  them.
In ad d i t io n  to Table 3, the fol lowing examples are 
given from se lec te d  ca ta lo g s ,  a l l  intended to  add emphasis 
to  the need f o r  f u r t h e r  study in defin ing a graduate degree 
in  music education so t h a t  a sp e c i f ied  degree w i l l  be gener­
a l ly  accepted to meet c e r t a i n  s tandards and requirements .
The U nivers i ty  of Iowa o f f e r s  three  m a s te r ' s  degrees: 
Master of A r t s , , Master of Science,  and Master of Fine A r ts .  
They .define each as follows:
The des igna t ion  of the m as te r ' s  degree i s  determined 
pr im ar i ly  by the area of work. Studies in the humanities 
and so c ia l  sc iences o rd in a r i ly  lead to the degree Master 
of A r ts ;  s tu d ie s  mainly in mathematics and the sciences 
lead to the degree Master of Science.
In the f ine  a r t s  a reas ,  the Master of Arts i s  de­
signed f o r  those s tudents  who look forward to c a ree r s  in 
teaching and scho la rsh ip .  For those of the h ighes t  prom­
i s e ,  i t  leads  normally toward the d oc to ra l  degree.
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TABLE 3
DESIGNATION OF MASTER’S DEGREE WITH 
A MAJOR IN MUSIC EDUCATION
I n s t i t u t i o n
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Boston U n ive rs i ty  x
Eastman School of Music x x
F lo r id a  S ta te  Univers i ty
George Peabody College x x
Indiana U nivers i ty
Northwestern U nivers i ty  x
Syracuse U nive rs i ty  x
U n iv e rs i ty  of Colorado
U nive rs i ty  of I l l i n o i s
U n ive rs i ty  of Iowa x
U nive rs i ty  of Kansas
U nive rs i ty  of Michigan x
U nive rs i ty  of Minnesota x x
U nive rs i ty  of Oregon x x
U n ive rs i ty  of Southern C a l i f o r n i a  x
U nive rs i ty  of Texas x
^Master of Science
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The Master of Fine A r ts  degree i s  awarded f o r  c r e ­
a t ive  work in v i s u a l  a r t s ,  dramatic a r t ,  music, and 
l i t e r a t u r e .  I t s  purpose i s  to  encourage graduate  s t u ­
dents  in the var ious  branches of the f in e  a r t s  to  under­
take work a t  a high t e c h n ic a l  and p ro fe s s io n a l  l e v e l .
The Master of Fine Arts  d i f f e r s  from the s tandard Master 
of Arts  degree in  these  f i e l d s  in t h a t  i t  p laces  l e s s  
emphasis upon sys tem at ic  knowledge while demanding a 
h igher  o rder  of a r t i s t i c  accomplishment in  a p a r t i c u l a r  
medium. I t  i s  designed f o r  s tuden ts  prepar ing  themselves 
p ro fe s s io n a l ly  in  such f i e l d s  as p a in t in g ,  p o e t ry ,  mural 
deco ra t ion ,  the novel ,  s c u lp tu re ,  commercial a r t s ,  p lay -  
w r i t in g ,  a c t in g ,  producing,  stage des ign ing ,  musical 
performance, in s t ru m e n ta t io n ,  and composit ion.^
Indiana U n ive rs i ty  g ra n t s  only one m a s te r ' s  degree 
with  a major in  music educa t ion .  The School of Music p ro­
poses the Master of Music degree in the f i e l d s  of applied  
music, composition, musicology, theory ,  and church music and
9
the degree Master of Music Education.
The U n ive rs i ty  of Kansas g ran ts  the Master of Music 
degree only to  those with  app lied  music as a major or  with 
composition as a major .^
The U n ive rs i ty  of Texas l i s t s  only the  Master of 
Music degree with a major in  applied  music (p iano,  organ, 
v i o l i n ,  v io lo n c e l lo ,  v o ic e ) ,  in  composition, in  theory ,  in 
music educa t ion ,  in music l i t e r a t u r e ,  and in musicology.'^
^S ta te  U n iv e rs i ty  of Iowa P u b l i c a t i o n . Number 1957 
( Iowa C i ty :  S ta te  U n iv e rs i ty  of Iowa, March 23, 1957),
p. 194.
^Indiana U n iv e rs i ty  B u l l e t i n .  School of Music. 1957- 
58 (Bloomington: Indiana  U n iv e rs i ty ,  December 20, 1956),
p. 68.
3
U nive rs i ty  of Kansas, oo. c i t . . p. 9.
"^University of Texas, op. c i t . . p. 51.
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F lo r id a  S ta te  U n iv e rs i ty  makes p o ss ib le  the Master 
of Music Education degree and the Master of Music degree 
with major a reas  in  applied  music, composition,  theory ,  h i s ­
to ry  and l i t e r a t u r e ,  sacred music, and music therapy .^
Syracuse U nivers i ty  s t a t e s :
Graduate programs leading to the Master of Music 
degree are o f fe red  in  piano, organ, v i o l i n  (o r  v i o l a ) ,  
c e l l o ,  voice ,  music education ,  theory ,  composition,  
music h i s to r y  and l i t e r a t u r e ,  and musicology. '^
Boston U n iv e rs i ty  o f f e r s  only the Master of Arts 
degree.  Candidates s h a l l  choose one of the following f i e l d s  
of s p e c i a l i z a t i o n :  Composition, Musicology, Music Education,
or Church Music.^
The U n ive rs i ty  of Oregon makes a v a i la b le  in  the f i e l d  
of music the Master of A r ts ,  Master of Science,  and the Master 
of Music degrees .  They define  t h e i r  degrees as fo l lows:
Master of A r ts ,  Master of Science—f o r  h i s t o r i c a l  and 
t h e o r e t i c a l  s t u d i e s ,  and fo r  graduate work in  music edu­
c a t io n .
Master of Music—f o r  graduate work in  theory and com­
p o s i t io n ,  ins t rum enta l  music, vocal music, and music edu­
c a t i o n . 4
George Peabody College fo r  Teachers g ra n t s  the Master 
of Music degree and the Master of Arts  degree with a major in
^F lor ida  S ta te  U n iv e rs i ty ,  o p .  c i t . . p. 9.
2
Syracuse U n iv e rs i ty ,  op. c i t . , p. 98.
^Boston U n iv e rs i ty .  Graduate School. 1957-1958 (Bos­
ton: Boston U n iv e rs i ty ,  1957), p. lOSl
^Univers i ty  of Oregon, op. c i t . , p. 265,
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(a) Music Education,  (b) Music Theory and Composition,
(c) Musicology, and (d) Applied Music.^ The ca ta log  gives 
no f u r t h e r  information as to d i f fe ren ce  in the degrees .
The U n ive rs i ty  of Colorado l i s t s  the following mas­
t e r ’ s degrees: Master of Music, Master of Music Education,
and Master of Fine A r ts .  However, the only one granted to  a 
s tuden t  with a major in music education i s  the Master of 
Music Education degree .^
Northwestern Univers i ty  g ran t s  only the Master of 
Music degree with the severa l  major a reas .  The Univers i ty  of 
Michigan o u t l in e s  two m as te r ’ s degrees in music. They have 
a program leading  to the degree Master of Arts in  Music (com­
p o s i t io n ,  music l i t e r a t u r e ,  musicology, or theo ry ) ,  and a 
program leading to  the degree Master of Music (appl ied  music, 
composition,  music education,  music l i t e r a t u r e ,  musicology, 
or t h e o r y ) . 3
The School of Music of the U nivers i ty  of I l l i n o i s  
proposes two degrees .  Master of Music and Master of Science 
in Music Education.  For the degree of Master of Music, the
^B u l l e t i n .  George Peabody College fo r  Teachers 
(N ashv i l le ,  Tenn.: George Peabody College, fo r  Teachers,
A p r i l ,  1957), p. 109.
^Universi ty  of Colorado B u l l e t i n .  The Graduate 
School. 1956-1958 (Boulder: U n ive rs i ty  of Colorado, Decem­
ber 30, 1955), p. 3.
^Announcement. Horace H. Rackham School of Graduate 
S tud ies .  1957-1958 (Ann Arbor: U n iv e rs i ty  of Michigan),
p. 188.
43
major f i e l d  may be in musicology, music theory and composi­
t i o n ,  app lied  music (organ, voice ,  piano,  v i o l i n ,  v io la ,  
c e l l o ,  solo wind in s t rum ents ) ,  or band and o rch es t ra  i n s t r u ­
ments.^
The Eastman School of Music l i s t s  courses leading to 
the degrees Master of Music, Master of Arts  with concentra­
t io n  in music, and the doc to ra l  degrees .
Students  who hold the degree Bachelor of Music w i l l  
normally become candidates  fo r  the degree Master of 
Music. S tudents  who hold the degree Bachelor of Arts 
w i l l  normally become cand ida tes  fo r  the degree Master 
of Arts  in  music.
Candidates fo r  the degree Master of Music may major 
in composit ion,  music educa t ion ,  music l i t e r a t u r e  ( i n ­
s t rum enta l  or voca l ) ,  musicology, or theory .  Candidates 
fo r  the degree Master of Arts  may major in composit ion, 
music educa tion ,  musicology, or t h e o r y . 2
A t h e s i s  i s  requ ired  f o r  the Master of Arts degree 
in music education,  but not fo r  the Master of Music 
degree in  music ed u ca t io n .3
The U nivers i ty  of Southern C a l i f o r n ia  confers  the 
Master of Music degree with a major in Church Music, Composi­
t i o n ,  Conducting, Music Education, Music H is to ry ,  L i t e r a tu r e  
and C r i t i c i s m ,  Opera, Applied Music, Theory, and Voice. The 
School of Music a lso  p resen ts  graduate c u r r i c u l a  leading to 
the degree of Master of Arts .
In an unpublished b u l l e t i n  of the Univers i ty  of Oregon
^Univers i ty  of I l l i n o i s ,  op. c i t . , p. 213.
^Eastman School of Music. 1 9 5 7 - 1 9 5 8  (Rochester: The
U nive rs i ty  of Rochester, January, 1 9 5 7 ) ,  p. 97.
3 I b i d . . p .  9 8 .
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one reads  t h a t  th ree  graduate degrees may be ob ta ined ,  a l l  
o f fe r in g  a major in  three d iv i s io n s :
1. Performance: in s t rum en ta l  and voca l .
2. Research: h i s t o r y ,  music educa t ion ,  theory .
3. C rea t ive  work: composit ion.
They f u r t h e r  s t a t e :
These th ree  graduate degrees are o f fe re d :  the Mas­
t e r  of Music, the Master of A r t s ,  and the Master of 
Science degrees .  The e s s e n t i a l  d i f f e ren c e  between the 
M.A. and the M.S. i s  the p r e r e q u i s i t e  of two years of a 
fo re ig n  language fo r  the M.A. and the p r e r e q u i s i t e  of 
so c ia l  sc ience  or sc ience f o r  the M.S.
Because of the extreme d e v ia t io n  in terms used and in 
ac tua l  meanings of designated degrees as shown by re fe rences  
c i t e d  and Table 3, t h i s  study c e r t a i n l y  cannot give evidence 
of the d e s i r a b i l i t y  of recommending a s p e c i f i c  degree t i t l e ,  
f o r  the d e s i r e d  p re -d o c to ra l  degree.  However, i t  i s  ev ident  
t h a t  there  i s  a g rea t  need f o r  r e sea rch  concerning the t rue  
meaning of the  d iverse  graduate  degree t i t l e s  now used by 
i n s t i t u t i o n s  in  the area of music educa t ion .
Undergraduate Course Requirement
In the examination of the  s e l e c te d  c a ta lo g s ,  a wide 
d e v ia t ion  was apparent in  the undergraduate course r e q u i r e ­
ments. I t  i s  poss ib le  t h a t  only genera l  terms were used and 
t h a t  s p e c i f i c  requirements  were issued  to  the s tudent  by means 
of a sp e c ia l  b u l l e t i n .  However, th e re  were enough in s tances  
of d i s p a r i t y  t h a t  such requirements  become a major concern of 
t h i s  s tudy.  Some schools l i s t  s p e c i f i c  courses ,  many merely
t . .
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say "major in  music," a very i n d e f i n i t e  d e s c r ip t io n .  There 
are o ther  i n s t i t u t i o n s  t h a t  not  only requ ire  a major in  music 
education but a lso  the holding of a v a l id  teaching c e r t i f i ­
ca te  while sev e ra l  i n s t i t u t i o n s  s t i p u l a t e  ac tua l  teaching 
experience before  the s tudent  can become a candidate  f o r  a 
m as te r ’ s degree in  music educat ion .
The m at te r  of undergraduate requirement poses an 
important  cond i t ion  because i t  i s  in t h i s  area t h a t  under­
graduate d e f i c i e n c i e s  versus " e l e c t iv e s  to meet the needs of 
the s tuden t"  and "extended i n t e r e s t s  of the s tudent"  become 
ac tua l  problems when planning a m as te r’ s degree program which 
leads  to  a d o c to r ’ s degree.  Items such as the holding of a 
v a l id  c e r t i f i c a t e  and teaching experience w i l l  be included 
in  the ques t io nn a i re  so t h a t  the opinions of educa t iona l  
leade rs  can give e x t ra  value to the f i n a l  conclusions and 
recommendations.
An unpublished r e p o r t  by the Commission on A ccred i ta ­
t io n  and C e r t i f i c a t i o n  of the Music Educators Nat ional  Con­
ference c l e a r l y  s e t s  f o r t h  course content  areas  f o r  under­
graduate study. This document, e n t i t l e d  "Subject  Content 
Areas in  the Music Education Curriculum," i s  included in 
Appendix L. Because the Nat ional  Assoc ia t ion  of Schools of 
Music, the Music Educators Nat ional  Conference and o ther  pro­
f e s s io n a l  o rgan iza t ion s  had a p a r t  in the development of t h i s  
program and have accepted i t  as the b e s t  a v a i la b le  proposal ,  
i t  w i l l  rece ive  f u r t h e r  c o n s id e ra t ion  in the chap te r  on
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recommendations.
The de te rmina tion  of a p r e r e q u i s i t e  f o r  a degree p ro ­
gram must adhere to minimum s p e c i f i c  requirements  i f  the 
graduate degree o u t l in e  w i l l  be app l icab le  to any given num­
ber of s tu d e n ts .  As a summary to the d i scuss io n  on under­
graduate  course requirements  and as a means of making re a d i ly  
a v a i lab le  to the reader  the s p e c i f i c  requirements  of i n s t i t u ­
t io n s  included in  t h i s  s tudy,  Table 4 has been prepared.  I t  
w i l l  be noted t h a t  some c a ta lo gs  are  more s p e c i f i c  while 
o thers  l i s t  genera l  area requirements  r a t h e r  than in d iv id u a l  
c o u r s e s .
Applied Music
All  i n s t i t u t i o n s  had some type of entrance  or  q u a l i f y ­
ing examinations fo r  the m as te r ’ s degree program. In p rac ­
t i c a l l y  a l l  in s tances  these  examinations included a p r o f i c ­
iency requirement in piano and an acceptable  a b i l i t y  of p e r ­
formance on some ins t rument ,  vo ice ,  or piano. This study 
recognizes  the importance of placement examinations, guidance,  
and a l l  the a ids  which can come from a good t e s t i n g  program, 
but  t h a t  p a r t  of the educa t iona l  l i f e  of a s tuden t  i s  not 
covered by t h i s  resea rch .
Of the s ix teen  i n s t i t u t i o n s  examined, the following 
s p e c i f i c a l l y  r equ i red  applied  music fo r  the m as te r ’ s degree:
U n ive rs i ty  of Rochester .................. applied  music, 8 h r s .
U nivers i ty  of Indiana ......................  applied  music, 6-10 h r s .
TABLE 4
UNDERGRADUATE COURSE PREREQUISITES FOR THE 
MASTER OF MUSIC EDUCATION DEGREE
Institution Undergraduate Course Prerequisites
Boston University Theory--16 hrs.
Instrumentation--3 hrs.
History of Music-— 6 hrs.
Applied Music, level 3.
Piano proficiency examination on preparatory level 7. 
Methods and Materials in Music--9 hrs.
Student teaching (two years or one year’s teaching 
experience).
Conducting--2 hrs.
Knowledge of orchestral instruments.





The master's degree is open to students who hold the de­
gree Bachelor of Music or the degree Bachelor of Arts from 
an institution of recognized standing.
Requirements for admission to the Master of Arts degree in 
music education and the Master of Music degree in music ed­
ucation differ in certain respects. Teaching experience 
of at least two years and an interest in pursuing a re­
search study are highly desirable for a student taking the 
course leading to the Master of Arts degree in music edu­
cation and ordinarily are required for admission; however, 
certain applicants without teaching experience but with 
compensating abilities or experiences may be admitted to
TABLE 4 - - C o n t i n u e d
I n s t i t u t i o n U n d er g r a d u a te  C ou rse  P r e r e q u i s i t e s
Eastman School of 
Music (Continued)
this course, normally in summer sessions.
Teaching experience is not considered a prerequisite for 
the course leading to the Master of Music degree but high 
scholarship and a breadth of musical and general education­
al preparation are expected. Candidates for this degree 
will not write a thesis, but must be prepared to pass a 







Graduate work in the major department must be preceded by 
at least enough course work in that department to satisfy 
the undergraduate requirements for a major or enough rela­
ted work to satisfy the head of the major department that 
the student can successfully do graduate work in the field 
chosen as his major.
As undergraduate prerequisites for graduate study in major 
and minor subjects, the student must have completed such 
work as the Departments concerned, with the approval of the 
Dean of Administration, may require.
Master of Music Education--Prerequisite: the degree Bache­
lor of Music Education at Indiana University or its demon­
strated equivalent.
Master of Arts for Teachers--Music Education Major— Pre­
requisite: Bachelor of Arts degree with teacher’s certifi­
cate in music, experience in the public schools teaching 
music and another subject.
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Candidate must have graduated from an accredited institu­
tion with the degree of Bachelor of Music, or Bachelor of 
Music Education or an equivalent degree.
Applicant must hold a Bachelor of Music degree or its 
equivalent from an institution of recognized standing.
The student is expected to have as thorough a musical back­
ground as that demanded for the degree Bachelor of Music 
Education in this institution. Considerable skill in some 
one instrument or in singing is required. Therefore, there 
should be a major in applied music. Theory of music--in- 
cluding two years of harmony, form and analysis, sight sing­
ing and dietation--and music history are expected. Twenty 
hours of education are needed as an educational background, 
and in this the student must include at least two hours of 
educational psychology, four hours of student teaching, and 
four hours of music methods courses.
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University of Illinois All applicants for admission are required to satisfy a qual­
ifying examination of performance in the principle applied 
music area.
University of Iowa 
University of Kansas
None listed.
Only those holding the degree of Bachelor of Music Education 
from the University of Kansas or a similar degree from a 
recognized institution are eligible to enter upon work for 
the degree. Master of Music Education. Students whose
TABLE 4 - - C o n t i n u e d
I n s t i t u t i o n U n d er g r a d u a te  C ou rse  P r e r e q u i s i t e s









preparation is deemed inadequate may be required to complete 
certain additional work without graduate credit.
Admission to the Horace H. Rackham School of Graduate Stud­
ies for work in music presupposes adequate undergraduate 
study in the proposed field of specialization, reasonable 
proficiency on*the piano, competence in written and aural 
theory, and the ability to write acceptable English prose.
The candidate for graduate work must have a working knowl­
edge of piano and performing ability in some phase of instru­
mental or vocal music, plus 30 undergraduate quarter credits 
in one of the following branches of music: (a) history and
literature, (b) theory and composition, (c) normal piano, or 
(d) music education.
The applicant must satisfy all general admission require­
ments of the Graduate School, including the requirement of 
the equivalent of an undergraduate major in the special 
field in which he plans to do graduate work.
Prerequisite: B.M. degree with major in Music Education and
one year of teaching experience beyond practice teaching.
A bachelor's degree with a major in music from the Univer­




Univers i ty  of K a n s a s ......................not l e s s  than 7 h rs .  in
music theory and applied 
music.
U nivers i ty  of Southern
C a l i fo rn ia  ................................... applied music, 4 h rs .
F lo r ida  S ta te  Univers i ty  . . . .  1 h r .  applied  music per
semester,  no c r e d i t .
U nivers i ty  of Colorado .................. 6 h r s .  applied  music.
Univers i ty  of Oregon ......................  continued applied study
during res idence .
Un ive rs i ty  of Texas ......................  applied music or conduct­
ing, 2-4 h rs .
I t  can be assumed t h a t  o ther  i n s t i t u t i o n s  included 
in  the study have requirements r e l a t i v e  to applied music 
which were not given in t h e i r  general  or graduate ca ta lo g s .  
Four i n s t i t u t i o n s .  Univers i ty  of Boston, Univers i ty  of I l l i n ­
o i s ,  Syracuse U n iv e rs i ty ,  and George Peabody College, l i s t e d  
t h e i r  requirements in such a manner t h a t  one can be p o s i t iv e  
of no applied  music requirement.  I t  was not poss ib le  from 
av a i lab le  sources to  determine the requirement  of applied 
music from four  i n s t i t u t i o n s .
Applied music can be a very important  item to  a s t u ­
dent s e lec t in g  h is  graduate  program. For example, one might 
hold a bach e lo r ’ s degree in applied  music and have performed 
severa l  years as a p ro fe s s io n a l  musician, poss ib ly  in a sym­
phony o rch e s t ra .  Because of the demands of p ro fes s io na l  
playing and change of i n t e r e s t s ,  he wishes to  become a music 
teache r  in  the public  schools .  In a l l  p r o b a b i l i t y ,  t h i s  p e r ­
son would have met the o ther  undergraduate requirements  fo r
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a teaching c e r t i f i c a t e  through n igh t  school,  p a r t - t im e  s t u ­
dent,  or summer school . C e r t a in l y ,  t h i s  s tuden t  would pass 
the p ro f ic ien cy  examination in applied  music but as a music 
educa tor ,  h i s  main i n t e r e s t  in  the applied  f i e l d  i s  to  obtain  
a d d i t io n a l  information about o ther  ins t rum ents .  Yet,  t h a t  
applied  study would not be of graduate  l e v e l .  Would a min­
imum amount of applied music of undergraduate q u a l i ty  be ac­
cep tab le  to a m as te r ’ s degree? Would i t  be acceptable  only 
i f  the degree were a te rm ina l  one? Could i t  be acceptable  
to  the m a s te r ' s  degree ye t  none of i t  app l icab le  to a doc­
t o r ' s  degree? Such general  ques t ions  are s i g n i f i c a n t  in 
consider ing  the per cent of the degree designed to meet the 
p ro fe s s io n a l  needs of the cand ida te .  That the amount of 
applied  music on a graduate degree in  music education i s  
worthy of a d d i t io n a l  study i s  ev iden t .
Ensemble C re d i t  
The requirement t h a t  an advanced degree candidate  
play in  an ensemble i s  quest ioned by many music educa tors .
The p o l i c i e s  of i n s t i t u t i o n s  examined in t h i s  study ranged 
from no requ ired  ensemble c r e d i t  to  almost ten  per  cent  of 
the t o t a l  degree program. Indiana U nivers i ty  w i l l  accept up 
to  th ree  hours in ensemble while the U nivers i ty  of C a l i fo rn ia  
w i l l  allow only one hour. The Univers i ty  of Oregon l i s t s  a 
minimum of th ree  q u a r te r  hours as one of t h e i r  degree r e q u i r e ­
ments. Northwestern U n ive rs i ty  says th a t  " s tuden ts  majoring 
in  Music Education are req u i re d  to  p a r t i c i p a t e  in  one of the
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U nive rs i ty  chora l  or in s t rum en ta l  o r g a n iz a t io n s . "  F lo r ida  
S t a te  Univers i ty  r e q u i r e s  s tuden ts  to  p a r t i c i p a t e  in an en­
semble with no c r e d i t .  E ight  i n s t i t u t i o n s  made no r e q u i r e ­
ments fo r  ensemble playing on the m as te r ’ s degree.
The s tudent  who r e c e iv e s  a m a s te r ’ s degree and plans 
to  rece ive  a doc to ra te  would l ik e  fo r  the e n t i r e  m as te r ’ s 
program to be accepted.  Two ques t ions  are  involved:  f i r s t ,
should ensemble playing be r e q u i re d  fo r  the m as te r ’ s degree,  
and i f  so, should i t  rece ive  graduate c r e d i t ?  Second, i f  i t  
does rece ive  graduate c r e d i t ,  i s  t h a t  c r e d i t  a lso  acceptable  
to  a doc to ra l  program? One might f u r t h e r  ask i f  ensemble 
playing  should be req u i re d  of the d o c to ra l  s tuden t .
Research Course Requirement
Several  i n s t i t u t i o n s  l i s t e d  requ i red  courses on the
m a s te r ’s degree in  the area of r e s e a rc h .  Their  t i t l e s  were:
U n ive rs i ty  of Indiana:  Research in  Music Education, 3 h r s .
U n ive rs i ty  of Southern C a l i f o r n i a :  In t ro d u c t io n  to  Graduate
Study, 2 h r s .
U n iv e rs i ty  of Colorado: In t ro d u c t io n  to  Graduate Study
(C red i t  not  g iven ) .
This poses the problem, namely: Should a course in
resea rch  or  in t ro d u c t io n  to  graduate  study be requ ired  fo r  
the m as te r ’ s degree in  music education?  Most i n s t i t u t i o n s  
r eq u i re  another  course in r e sea rch  as a too l  fo r  the d o c to r ’ s 
but  not acceptable  f o r  d o c to ra l  course c r e d i t .  For a person 
working f o r  the d o c to ra te ,  might the r esea rch  course as a
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tool  fo r  the doc to ra te  a lso  be requ i red  as course work fo r  
the m a s te r ' s  degree and thereby meet c e r t a i n  requirements 
fo r  both degrees? Should the course in r e sea rch ,  a graduate 
course ,  be acceptable  on the course work fo r  the m as te r ' s  
degree? I f  i t  i s  acceptable  fo r  course work on the m a s te r ' s  
degree, w i l l  i t  then be a lso  acceptable  as p a r t  of the t o t a l  
program fo r  the doc to ra te?
Course Requirements fo r  the M aste r ' s  Degree 
P ro fe s s io n a l  educators  are emphatic in t h e i r  b e l i e f s  
t h a t  the graduate  degree i s  a personal  program to the candi­
d a te .  At the same time, i f  the degree i s  to  have standards 
and meet requirements fo r  sp e c i f i c  con ten t ,  c e r t a i n l y  there  
should be a planned program acceptable  to  most u n i v e r s i t i e s .
I t  would then be po ss ib le  fo r  a s tuden t  to  rece ive  a degree 
from one i n s t i t u t i o n  and upon t r a n s f e r  to  another  u n iv e r s i ty  
fo r  the d o c to r ' s  degree, avoid penal ty  because of some v a r i ­
a t io n  in the m a s te r ' s  degree requirements .  The t o t a l  sp e c i f i c  
courses l i s t e d  by the i n s t i t u t i o n s  included in  t h i s  study fo r  
e i t h e r  requ ired  or acceptable  e l e c t i v e s  in  music education 
t o t a l e d  two hundred seventy-seven semester hours .  To make 
t h i s  observat ion  s t i l l  more ex tenua t ing ,  two i n s t i t u t i o n s  
did not l i s t  s p e c i f i c  courses ,  but  in s tead  included only a 
designated  number of c r e d i t  hours .  For r e a l i s t i c  purposes, 
t h i s  ana lys is  of courses r e p re se n ts  only fou r teen  i n s t i t u ­
t i o n s .
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So t h a t  the reader  can re a d i ly  gain an o v e r - a l l  ob­
se rv a t ion  of the i n s t i t u t i o n s  and sub jec t  a reas  as they are 
s p e c i f i c a l l y  r e q u i re d ,  Table 5 i s  included.  This p re s e n ta ­
t io n  w i l l  serve p r im ar i ly  as a summary of the data obtained 
concerning course work from both the ca ta logs  and unpublished 
pamphlets of the i n s t i t u t i o n s  included in  t h i s  t h e s i s .  Be­
cause e l e c t i v e s  were e i t h e r  from some sub jec t  f i e l d ,  combined 
with another group as a p a r t  of the t o t a l ,  or  l im i ted  in  some 
way, t h a t  group w i l l  be r e f e r r e d  to as R e s t r i c t e d  E le c t i v e s .  
There were no f ree  e l e c t i v e s  in  the t rue  sense of the word. 
Applied Music and Ensembles are given separa te  t rea tm ent  in 
t h i s  chapter  and are not included in the t a b l e .
I t  can be assumed t h a t  since a l l  the se lec ted  co l leges  
and u n i v e r s i t i e s  are approved by the Nat iona l  Assoc ia t ion  of 
Schools of Music f o r  the M aste r ' s  degree, they must adhere to 
the minimum l i m i t a t i o n s  of the p resc r ibed  genera l  course con­
t e n t  of a m a s te r ' s  degree as recommended by t h a t  o rgan iza t ion .  
The suggested curr iculum fo r  the m a s te r ' s  degree as approved 
by both the Nat iona l  Assoc ia t ion  of Schools of Music and the 
Music Educators National  Conference i s  included in  Chapter I I  
of t h i s  t r e a t i s e .
Music Education 
The r e p o r t  of the Nat ional  A ssoc ia t ion  of Schools of 
Music and the Music Educators National  Conference suggests  
t h a t  twenty-f ive  per  cent of the degree be in  Education—gen­
e r a l  and music educa t ion .  In t a b u la t in g  the r e s u l t s  from
TABLE
SPECIAL COURSE REQUIREMENTS FOR THE MA
I n s t i t u t i o n Music Education
Music His tory
and L i t e r a t u r e
Boston Univers i ty 12 h r s . 9 hrs,
Eastman School 
of Music
Mus. Ed. Seminar - -  6 hrs,  
Tests  & Measurements
in  Music — 2 hrs.
Psychology of Music — 2 hrs.
F lo r id a  S ta te  
U n iv e rs i ty
Mus. Ed. Seminar - -  2 h r s .  
Se lec ted  from
following:  - -  7-8 h r s .
Organizat ion  and 
Teaching of Elem.
School Music 
Organizat ion  and 
Teaching of J r .
High Music 
Marching Band
Technic - -  1 hr .
Choral Techniques - -  2 h rs .
Concert Band
Techniques - -  2 h r s .
Light Opera
Production — 3 h r s .
Psychology of Music— 2 h r s .
Music L i t .  of
America — 3 h r s .
Choral L i t .  — 2 h r s .
Symphonic L i t .  - -  2 h r s .
Adv. Sym. Cond. — 2 h r s .
( H is t .  & L i t . )  — 2 h r s .
See





Music Seminar — 3 hrs,
Ex. p r o j e c t s  and 
Trends in  Music 
Education — 4 hrs
Survey of 
Mus. L i t .
- -  6 hrs,
TABLE 5
EQUIREMENTS FOR THE MASTER’S DEGREE IN MUSIC EDUCATION̂
Music History  
and L i t e r a tu r e Theory
R e s t r i c t e d
E le c t iv e s
P r o f e s s io n a l
Education
9 h rs .
See Mus. H i s t ,  
and L i t . 9 h r s . — —
6 h r s .
2 h r s .  
2 h r s .
E le c t iv e s  from 
— 4 h r s .  
O rches t ra t ion  
Counterpoint  
Theory
MM in Mus. Ed. - -  8 h r s .






E le c t i v e s
2 h r s .  
8 h r s .
Se lec ted  from
fol lowing;  - -5 -6  h r s .  
Music Theory --10 h r s .  
Pedagogy of 
Music Theory— 2 h r s .  
O r c h e s t r a t i o n - -  4 h r s .  
Arranging f o r  
School Chorus,
Band & Orch.— 6 h r s .
1 h r .
2 h r s .
2 h r s .
See
E le c t iv e s  
See Music 
Education




3 h r s .  
2 h r s .
3 h r s .  
2 h r s .  
2 h r s .  
2 h r s .  
2 h r s .
3 h rs .
4 h rs .
Survey of 
Mus. L i t .
- -  6 h r s . — -
Unless candidate  has t o ­
t a l  of 75 q t r .  h r s .  in 
courses o ther  than music 
12 h r s .  m as te r ’ s program 
must be o ther  than music
------
TABLE 5—Continued
I n s t i t u t i o n Music Education
Music His tory
and L i t e r a tu r e 'heoi
Indiana
U nive rs i ty
Mus. Ed. - -  8-14 h r s .
Sem. Mus. Ed. — 2 h r s .
From fol lowing:  - -  6 h r s .
Psy. Mus. Teach. - -  3 h r s .  
P ro je c t s  & Prob.
in Mus. Ed. - -  3 h r s .
Found. Mus. Ed. — 3 h r s .  
Psychology - -  3 h r s .
Research Mus. Ed. — 3 h r s .  
A s th e t ic s  of Music— 3 h r s .  
P ro f .  Technique
6-12 h r s .
At l e a s t  6 h r s .  and 
1 conducting course 
(unless  s tuden t  has 
demonstrated s u f f i c ­
ie n t  s k i l l )  from 
following:
Adv. Choral Cond.
1-11 - -3 -3  h r s .
Adv. I n s t .  Cond.
1-11 - 3 - 3  h r s .
Choral Proced. —3 h r s .
Tech. of S t .
Class Teach. — 3 hrs,
Adm. I n s t .  Groups — 3 h r s .  
Exp. Teach. Elem.
School Mus. - -  3 h r s .
Sup. Mus. in 
Public  School - -  3 h r s .
Basic Musician­
ship - -6 -12  h r s .  
At l e a s t  6 
h r s .  from:
Sym, L i t .  - -  3 h r s .  
Chamber 
Mus. L i t . — 3 h r s .  
Contemp.
Mus. — 3 h r s .
Sem. Choral 
L i t . ,  1- 
11
3-3 h r s .
Grad. Mus.
L i t .
E lec .  - -  3 h r s .
See
E le c t i i
Northwestern




U nive rs i ty
U nive rs i ty  of 





,d L i t e r a t u r e rheory
R e s t r i c t e d
E le c t iv e s
P ro fe s s io n a l
Education
Musician- 
p - -6 -1 2  h r s .  
a s t  6 
from:
1, L i t .  - -  3 h r s .  
imber
ts. L i t . — 3 h r s .  
itemp.
is. — 3 h r s .
1. Choral 
- t . ,  I -
3-3 h r s .
îd. Mus.
Lt .
Lee. - -  3 h r s .
See
E le c t ives
In t e r p .  & Cond.
of Band L i t .  — 3 h rs .
Band Arranging - -  3 h r s .
Measure.,  Eval .
& Guid. in  Music— 3 h r s .  
Foo tba l l  Shows &
March. Band
Technique — 3 h r s .
Vocal Pedagogy — 3 h r s .
Mus. Teach. Tech, 
fo r  Higher Ed.
Level 
Guided Prof .
Guided e l e c ­
t i v e s  in 
music, pro­
f e s s io n a l  
educat ion ,  






I - I I  
Grig. Comp. 
A na ly t ica l  Tech. 
f o r  Contemp. 
Music 
Acoust ics  of MusiC'
- 3 h rs .  
3-6 h r s .
2-2 h rs .  
■- 3 h r s .
- 3 h r s .  
•- 3 h r s .
12 h r s . SeeMus. Hist. 9 h rs .
Thesis or Music 
E le c t iv e s — 5 hrs, 9 h rs .
12 h r s . SeeMus. Hist.
Thesis or Gen. 
Music Courses 6 h rs .
TABLE 5—Coni
I n s t i t u t i o n Music Education Music Historyand L i t e r a tu r e
Univers i ty  of 
I l l i n o i s 16 h r s . See
U niv e rs i ty  of 
Iowa
Adv. H i s t .  & 
L i t .  of 






U nive rs i ty  of 
Kansas
11 h r s .  and must include 
Organ, of School Music 
— 3 h r s .
Music in  




Univers i ty  of 
Michigan
I n t r o .  Grad. Study 
in  Mus. Ed. - -  2 h r s .
P h i l ,  of Mus. - -  2 h r s .
Sup, & Adm. of 
Mus. Ed. — 2 h r s .
Methods & Ma­







U n ive rs i ty  of 
Minnesota
Music Education
- -  10 q t r .  hrs ,
Music 
- -  12 q t r .  hrs.
TABLE 5—Continued
us ic  History
d L i t e r a tu r e Theory
R e s t r i c t e d
E le c t iv e s
P ro fe s s io n a l
Education
16 h r s . See Music History 8 h rs . 8 h r s .
V .  H is t .  & 
i t .  of
us. - -  6 h r s .
Canon & Fugue- 
Comp. & Anal.
Small Forms ■ 
Comp. & Anal. 
Large Forms •
3 h rs .  
2 h rs .  
2 h rs .
Music Theory 
& Applied 
Music -- 7 h rs .
6 h r s .
sic  History
16th Cent.
Counterpo in t— 2 h r s .  
18th Cent.
Counterpo in t --  2 h r s .  
Adv. Cond. - -  2 h rs .
2 h r s . S t a t i s t i c s
— 2 hrs,
3 1 C
- 12 q t r .  hrs,
Academic major 
or minor
— 9-17 q t r .  h r s .
From fol lowing:  
- -  6 q t r .  h r s .  
Psy. Human 
Learning 
- -  3 q t r .  h r s .  
High School 
Curriculum




- -  3 q t r .  h r s .  
Sup. & Imprv. 
I n s t r .
- -  3 q t r .  h r s .  
OR H.S. Sup.
— 3 q t r .  h r s .
TABLE 5—Co,
I n s t i t u t i o n Music Education
Music His tory  
and L i t e r a tu r e
U nive rs i ty  of 
Oregon
Mus. E d , /o r  Ed. 
Adv. Sem. in  Mus, 
Ed.
- - 2 0  hrs .  
- - 3  hrs ,
In t ro ,  to 
Musicology 
— 3 h r s .
U n ive rs i ty  of
Southern
C a l i fo rn ia
U nivers i ty  of 
Texas
Sem. in  Mus. Ed.
Elem. Grades 
Sem. in  Mus. Ed. 
Secondary 
Schools
3 h r s .
— 3 h r s .
See E le c t iv e s




R e s t r i c t e d
E le c t iv e s
P ro fe s s io n a l
Education
Methods Courses H i s t .  & 




H i s t .  & L i t .  
Mus. E lec .
Arts  & Sciences 
E le c .
- -  6 h r s .  
- -  7 h r s .  
— 2 h r s .
- -  4 h r s .




: S See E le c t iv e s
S e lec ted  from:
- -  10-14 hrs,
Mus. Theory 
Mus. L i t .  & 
Musicianship 









examination of the se lec ted  c a ta lo g s ,  i t  was found t h a t  only 
ten u n i v e r s i t i e s  ac tua l ly  l i s t e d  courses or a p resc r ibed  num­
ber of hours in  p ro fe s s io n a l  education.  Four did not l i s t  de­
t a i l e d  course requirements in music educat ion .  Because the 
term Education i s  supposed to include one-fourth  of the de­
gree program, the observat ion  of t h i s  study i s  th a t  the Na­
t io n a l  Assoc ia t ion  of Schools of Music and the Music Educators 
National  Conference should at tempt  to make more of a d i s t i n c ­
t io n  between general  education and music education as r e l a t e d  
to the t o t a l  degree program. Both are of s u f f i c i e n t  impor­
tance to have separa te  t rea tm ent  in t h i s  degree o u t l i n e .
There should be minimum requirements  of each area which cannot 
be s u b s t i t u t e d  by the o ther .  These courses were l i s t e d  in  the 
ques t ionna ire  to determine which, in  the opinions of the re p ­
r e s e n ta t i v e  a u th o r i t i e s  should be requ ired  fo r  the m as te r ’ s 
degree,  serve as e l e c t i v e s  and be acceptable  to the do c to ra te ,  
and which courses should not  be app l icab le  to the d o c to r ’ s 
degree .
Table 6 includes a l l  music education courses l i s t e d  by 
the i n s t i t u t i o n s  examined as e i t h e r  required  or poss ib le  e l e c ­
t i v e s .  I t  can be assumed t h a t  there  w i l l  be in s tances  not 
covered in  the ca ta logs  and pamphlets which would a l t e r  i n d iv ­
idual  programs. C red i t  in semester hours fo r  each course i s  
given because in  severa l  cases the courses are o f fe red  in  a 
two semester  sequence and i t  i s  important  whether to  accept  a 
course fo r  th ree  hours or fo r  s ix  hours in the same sub jec t  
f i e l d .
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TABLE 6
MUSIC EDUCATION COURSES ACCEPTABLE FOR THE MASTER'S DEGREE 
IN MUSIC EDUCATION AT SELECTED INSTITUTIONS
Course
C re d i t
1. Seminar in  Music Education, Elementary Grades . . 3
2. Seminar in  Music Education,  Secondary Grades . . 3
3. Advanced Seminar in Music Education ....................  3
4. Seminar in  Music Education ..........................................  2
5. Music Education Seminar ...................................................  6
6. In t rod u c t io n  to  Graduate Study in Music Education 2
7. Research in  Music Education ..........................................  3
8. Philosophy of Music Education ......................................  2
9. Foundations of Music Education......... .............................  3
10. In t ro d u c t io n  to  Musicology ...........................................  3
11. Guided P ro fe s s io n a l  Experiences .................................. 3
12. Guided P ro fe ss io n a l  Experiences .................................. 6
13. Superv is ion  and Adm inis tra t ion  of Music Education 2
14. Organiza t ion  of School Music ......................................  3
15. Music in  S o c i e t y ................................................... 3
16. Psychology of M u s i c ............................................................ 2-3
17. P ro je c t s  and Problems in Music Education . . . .  3
18. Psychology of Music Teaching ....................................... 3
19. Supervis ion  of Music in  the Public  Schools . . .  3
20. Measurement, Evalua t ion ,  and Guidance in  Music . 3




' C red i t
22. Organizat ion  and Teaching of Elementary School
M u s i c ............................................................................................  3
23. Organizat ion  and Teaching of Elementary School
M u s i c ............................................................................................  6
24. Organizat ion  and Teaching of Jun ior  High School 
M u s i c ............................................................................................  2
25. Organiza t ion  and Teaching of Jun io r  High School 
M u s i c ............................................................................................  4
26. Tests  and Measurements in Music ..................................  2
27. Conference-Laboratory in Elementary School Music 3
28. Experimental  Teaching in Elementary School Music 3
29. Techniques of S t r in g  Class Teaching .......................... 3
30. A dm in is t ra t ion  of Ins t rum enta l  Groups . . . . . .  3
31. Marching Band Technique .................................................... 1
32. Music Teaching Techniques f o r  the Higher Educa­
t io n  L e v e l ............................................................................... 3
33. Foo tba l l  Shows and Marching Band Techniques . . .  2
34. Music in  American Schools Today, Ear ly  Childhood 2
35. Music in  American Schools Today, Middle Childhood 2
36. Music in  American Schools Today, Ju n io r  High
School ........................................................................................ 2
37. Music in American Schools Today, Sen ior  High
S c h o o l ...........................................    2
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Conducting
The s t a t u s  of conducting in  the course of study fo r  
the m as te r ’ s degree in music education  i s  ques t ionab le .  Some 
i n s t i t u t i o n s  r eq u i red  i t  while o thers  put i t  on an e le c t iv e  
b a s i s .  Two ques t ions  were apparent:  f i r s t ,  should conduct­
ing be req u i red  and, second, i f  requ ired  or  e l e c t i v e ,  how 
many semester  hours c r e d i t  should be accepted? Table 7 was 
prepared to i n d ic a te  the range and types of conducting courses 
as now p ra c t ic e d  by se lec te d  i n s t i t u t i o n s .  Not only i s  the 
name of the course given but a lso  the c r e d i t  in semester
TABLE 7
CONDUCTING COURSES ACCEPTABLE FOR THE MASTER'S DEGREE 
IN MUSIC EDUCATION AT SELECTED INSTITUTIONS
Course C red i t
1, Choral Techniques .................................................................  2
2, Concert Band Techniques ....................................................  2
3, Choral Procedures .................................................................  3
4, Light Opera Production ....................................................  3
5, Advanced Symphonic Conducting ......................................  2
6, Advanced Choral Conducting ........................................... 2
7, Advanced Choral Conducting ........................................... 6
8, Advanced Ins t rumental  Conducting ..............................  3
9, Advanced Ins trumenta l  Conducting ..............................  6
10, Advanced Conducting ............................................................  2
11, I n t e r p r e t a t i o n  and Conducting of Band L i t e r a t u r e  3
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hours as both the type of conducting and the amount of c r e d i t  
i s  very important  when placed in  the t o t a l  degree program.
The courses d i f f e r  in  the amount of c r e d i t  from two semester 
hours to  s ix  semester hours.
The r e s u l t s  of the ques t ionna ire  w i l l  help to d e t e r ­
mine i f  conducting should be an e le c t iv e  or a required  course 
f o r  the Master of Music Education degree.  Also, the r e s u l t s  
of the ques t ionna ire  should give in d ic a t i o n  as to the amount 
of c r e d i t  which should be accepted.  The number of c r e d i t  
hours i s  important  in i t s  r e l a t i o n  to the o v e r - a l l  degree 
program and the p r a c t i c e  of accepting course work in conduct­
ing to  the e x ten t  of twenty per  cent  of the m as te r 's  degree 
in music education  might be considered an excessive amount 
by many a u t h o r i t i e s .
Music L i t e r a tu r e  and History
In the sphere of music l i t e r a t u r e  and h i s to r y ,  the 
survey of the ca ta logs  in d ica ted  t h a t  the re  was l i t t l e  var­
i a t i o n  in  t h i s  sub jec t  area;  t h i s  i s  e sp e c ia l ly  noteworthy 
when one cons iders  the scope and importance which l i t e r a t u r e  
and h i s to ry  has held in the music program. The r e s u l t s  of 
the q ues t ionna ire  w i l l  be analyzed to  in d ic a te  which h is to ry  
and l i t e r a t u r e  courses would be most accep tab le .  I f  the p ro ­
gram were to follow the p a t t e r n  as e s t a b l i s h e d  by the Nation­
al  A ssoc ia t ion  of Schools of Music and the Music Educators 
Nat iona l  Conference, any s e le c t io n  from these courses up to
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the predetermined f i f t e e n  per  cent  should be genera l ly  accep­
ted fo r  the d o c to r ’ s degree.
The courses  in  music l i t e r a t u r e  and h i s to r y  are tabu ­
l a t e d  in  Table 8. The exact  name of the course as l i s t e d  in  
the ca ta log  and c r e d i t  in  semester hours i s  given. In cases 
where one i n s t i t u t i o n  gave the course f o r  two hours c r e d i t  and 
another  u n i v e r s i t y  o ffe red  the same course f o r  th ree  hours 
c r e d i t ,  the t a b le  shows i t  as Choral L i t e r a t u r e - - 2 - 3  hours.
TABLE 8
MUSIC LITERATURE AND HISTORY COURSES ACCEPTABLE 
FOR THE MASTER'S DEGREE IN JÆJSIC EDUCATION 
AT SELECTED INSTITUTIONS
Course C re d i t
1. Music L i t e r a t u r e  in  America ........................................ 3
2. Choral L i t e r a t u r e  .............................................................  2-3
3. Symphonic L i t e r a t u r e  ..................................................... 2-3
4. H is tory  and L i t e r a t u r e  Seminar ...............................  2
5. Music H is to ry  ......................................................................  2
6. Chamber Music L i t e r a t u r e  ............................................  3
7. Contemporary Music .........................................................  3
8. Seminar in  Choral L i t e r a t u r e  ...................................  3
9. Seminar in  Choral L i t e r a t u r e  ...................................  6
10. Graduate Music L i t e r a t u r e  ............................................  3
11. Advanced H is to ry  and L i t e r a t u r e  of Music . . .  6
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Music Theory
The number and t o t a l  c r e d i t s  of theory courses p re ­
sented by the sev e ra l  i n s t i t u t i o n s  was unique.  Graduate 
courses in  theory fo r  those majoring in  composit ion, theory ,  
or  some o th e r  phase of music would be acceptable  in  la rge  
quan t i ty  but i t  appeared th a t  an excess amount of theory was 
requ ired  in  severa l  in s tances  fo r  the m a s te r ' s  degree in 
music educa t ion .  The r e s u l t s  of the q ues t ionna i re  on t h i s  
item should be most h e lp fu l .  The l i s t i n g  of theory courses  
and the c r e d i t  f o r  each in  semester hours i s  shown in  Table
9. This grouping includes both those courses  requ ired  and 
in d iv id u a l  courses  l i s t e d  as acceptable  e l e c t i v e s .
Applied Music 
The f i e l d  of applied music w i l f  not  be presented  in 
t a b u la r  form because no p a t t e r n  could be determined from an 
examination of the c a ta lo g s .  The s t a t e d  requirements  va r ied  
from none req u i re d  and requ ired  with  no c r e d i t  to a maximum 
of twelve semester  hours of app l ied  music acceptable  to the 
m a s te r ' s  degree in  music educa t ion .
Ensemble Playing 
In the area of ensemble p lay in g ,  there  was a v a r i a ­
t io n  from none requ ired  to as many as th ree  hours r e q u i re d .  
There was such wide d i f f e ren c e  in  the requirements  of the 
severa l  i n s t i t u t i o n s  th a t  i t  was impossible  to p resen t  t h i s  
area in t a b u l a r  form. Se lec ted  items r e l a t i v e  to ensemble
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TABLE 9
THEORY COURSES ACCEPTABLE FOR THE MASTER'S DEGREE 
IN MUSIC EDUCATION AT SELECTED INSTITUTIONS
Course HoursC red i t
1. O rch es t ra t io n  ..................................................................... 2
2. Counterpoint  ..................................................................... 2
3. Counterpoint  ..................................................................... 4
4. T h e o r y ........................................................................... 2
5. A n a ly t ica l  Techniques f o r  Contemporary Music . 3
6. Canon and F u g u e .........................................................  3
7. Composition and Analysis  of Small Forms . . . .  2
8. Composition and Analysis  of Large Forms . . . .  2
9. 16th Century Counterpoint  ...........................................  2
10. 18th Century Counterpoint  ...........................................  2
11. Pedagogy of Music Theory ...........................................  2
12. O rch es t ra t io n  .....................................................................  4
13. Arranging f o r  School Chorus, Band and Orches tra  6
14. Band A r r a n g i n g .........................................................  3
15. O r ig ina l  Composition .................................................... 3
16. A e s the t ic s  of Music ........................................................  3
17. Vocal Pedagogy .................................................................  3
18. Acoustics of M u s i c ................................................. 3
playing w i l l  be placed in the ques t io nn a i re  w ith  the hope 
t h a t  those r e s u l t s  w i l l  provide a d d i t io n a l  information  to 
aid  in  the form ula t ion  of an appropr ia te  conc lus ion .
6 8
Summary
Severa l  cond i t ions  may be noted a f t e r  examination of 
the o f f i c i a l  documents of the s e lec te d  i n s t i t u t i o n s  included 
in  the study.  They are:
1. The t h e s i s  i s  requ ired  fo r  the Master of Music 
Education degree in  approximately one-ha lf  of the i n s t i t u ­
t io n s  examined while the remaining schools place the th e s i s  
on an op t iona l  b a s i s .
2. The time l im i t  fo r  the m a s te r ' s  degree i s  an 
average of s ix  y ears .
3. So many i n s t i t u t i o n s  have no p r in te d  l im i t a t i o n  
concerning the amount of c r e d i t  allowable f o r  a t h e s i s  t h a t  
i t  was impossible  to  ob ta in  adequate data  on t h i s  su b je c t .
4. Because so much d i v e r s i t y  e x i s te d  in  the d e s ig ­
n a t ion  of the t i t l e  of the m a s te r ' s  degree in  music educa­
t io n ,  no s p e c i f i e d  degree t i t l e  i s  genera l ly  accepted to meet 
c e r t a i n  s tandards  and requirements .
5. The r e p o r t  on sub jec t  content  areas  as accepted 
by the N at iona l  Assoc ia t ion  of Schools of Music and the Music 
Educators N a t iona l  Conference s h a l l  serve as the undergrad­
uate  p r e r e q u i s i t e  f o r  the m a s te r ' s  degree in  music education .
6. A g re a t  d i f fe ren ce  e x i s te d  in p r a c t i c e  among i n ­
s t i t u t i o n s  in  e i t h e r  requ i r ing  or  accepting as an e le c t iv e  
applied music study toward the m a s te r ' s  degree in  music educa­
t io n .
7. From examination of ca ta logs  and pamphlets, no
69
summary could be obtained r e l a t i v e  to ensemble p lay ing .
This r e f e r s  to  both requ i r ing  the playing in  an ensemble 
and the accepting of such c r e d i t  toward a graduate degree.
8. There was a wide v a r i a t i o n  in  the course r e q u i r e ­
ments of the i n s t i t u t i o n s  included in  t h i s  study.
CHAPTER IV 
RESULTS OF THE QUESTIONNAIRE
The purpose of t h i s  c hap te r  i s  to p re sen t  the r e s u l t s  
of the q u e s t io nn a i re  and the im p l ica t ion s  of these  f ind ings  
to  the genera l  conc lus ions .  As p rev ious ly  s t a t e d ,  the ques­
t io n n a i r e  was mailed to the members of Commission VII, Com­
m it tee  5, of the Music Educators Nat ional  Conference,  (The 
committee members are l i s t e d  in  Appendix D while the ques­
t io n n a i r e  i s  in  Appendix E.)
In  the p rep a ra t io n  of the q u e s t io n n a i r e ,  a l l  i tems 
were designed to  obtain  a d d i t i o n a l  information  about condi­
t io n s  and p r a c t i c e s  with which the w r i t e r  has acquired knowl­
edge by examination of the p u b l ic a t io n s  of the i n s t i t u t i o n s  
included in  the s tudy.  The responses were in tended to give 
supplemental  information  and value to the f i n a l  conclus ions .
A personal  l e t t e r  was prepared to  accompany each 
q ues t ionna i re  (see Appendix I)  in  an e f f o r t  to s t r e s s  the 
importance of the  c o n t r ib u t io n  to  be made by each r e c i p i e n t .  
Because of the n a t io n a l  importance of the committee s e lec te d  
w i th in  the p ro fe s s io n a l  o rg an iz a t io n  of the Music Educators 
Nat iona l  Conference,  i t  was determined t h a t  t h i s  would be
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the most appropr ia te  group to give the information  d es i red .
The ques t ionna ire  was prepared to be re tu rn e d  without  s igna ­
ture  a t tached ,  hoping thus to encourage the most frank and 
t r u t h f u l  response.
In developing the ins trument ,  the check responses 
were employed because of the t ime-saving value to the r e c i p ­
i e n t .  This method a lso  f a c i l i t a t e s  the process  of tab u la t in g  
and summarizing the r e s u l t s .  Space was l e f t  in  the document 
so t h a t  the respondent could use a f r ee - re sp on se  type of reply  
i f  he so d e s i r e d .  Carefu l  a t t e n t i o n  was given to the wording 
and s e l e c t i o n  of a l l  m a te r ia l  used in the ins t rument .  The 
accompanying l e t t e r  included i n s t r u c t i o n s  fo r  each p a r t  of 
the q u e s t io n n a i re .
Three r e c i p i e n t s  of the q u e s t io n n a i re  r e p l i e d  t h a t  
they would be unable to p a r t i c i p a t e  in  t h i s  s tudy. All  o thers  
rece iv in g  the instrument  re tu rned  i t  in  completed form, making 
a t o t a l  of f i f t e e n ,  or e ig h ty - th re e  p e r  c en t ,  p a r t i c i p a t i n g  
in the r e s u l t s .
Degree Requirements 
Pa r t  I of the ques t ion n a i re  included items r e l a t i n g  
to  degree requirements .  The f in d in g s  as they p e r t a in  to  the 
s e l e c te d  aspec ts  of the Master of Music in  Education degree 
w i l l  now be presen ted .
Undergraduate Course P r e r e q u i s i t e s  
In response to the f i r s t  ques t ion  concerning under-
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graduate course p r e r e q u i s i t e s ,  nine a u t h o r i t i e s  responded 
"yes" to accepting the Subject  Content Areas in the Music 
Education Curriculum  ̂ r e p o r t  as the undergraduate major p r e ­
r e q u i s i t e  f o r  the Master of Music Education degree while one 
e le c te d  "no."  In answering, one person sa id ,  "Mainly, though 
I have lea rned  to r e sp ec t  some v a r i a t i o n s  in p a t t e r n  because 
of d i f f e r e n c e s  in  i n s t i t u t i o n s .  My answer i s  yes in genera l ;  
but  wi thout  penal ty  f o r  s l i g h t  v a r i a t i o n  on p a r t i c u l a r  i tem s ."  
The one person r a t i n g  "no" to t h i s  item made t h i s  comment: 
"Delete methods courses ou ts ide  the major f i e l d ;  de le te  a l l  
s t r a i g h t  educat ion  courses except educa t iona l  psychology. (I
must say t h a t  I f e e l  t h a t  persons with degrees in  applied 
music, theo ry ,  e t c . ,  should be allowed to go d i r e c t l y  in to  
the M. Mus. Ed. Curr icu lum.)"  There were no o ther  comments 
given f o r  ques t ion  number one.
Teaching Experience
The r e p l i e s  to  the severa l  quest ions  about teaching 
experience such as r e q u i r in g  i t  f o r  a m a s te r ' s  degree,  add i­
t i o n a l  s tud en t  teach ing ,  allowing graduate  c r e d i t  fo r  s t u ­
dent teach in g ,  a l l  i n d ic a te d  t h a t  a d i f f e ren c e  does e x i s t  in  
the p o l i c i e s  now p ra c t ic e d  by i n s t i t u t i o n s  and those be l ieved  
to b.e most d e s i r a b le  by le a d e r s  in  t h i s  f i e l d .  In response 
to ques t ion  two, nine r e p l i e d  t h a t  the  candidate  f o r  the Mas­
t e r  of Music Education degree should possess a standard music
^See Appendix L.
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teaching c e r t i f i c a t e  while one respondent did not favor  such 
a requirement.  The person deciding "no” to t h i s  quest ion  
l ikew ise  did not favor  the undergraduate  course p r e r e q u i s i t e .
In determining i f  the candidate  fo r  the Master of 
Music Education degree should have success fu l  teaching exper­
ience before  rece iv ing  the degree, seven e le c te d  "yes" and 
fo u r  concluded "no." Of the l a t t e r  group, one r e p l i e d ,  "De­
s i r a b l e  but not mandatory."
Concerning the amount of teaching exper ience ,  f ive  
respondents  s t a te d  one year;  f ive,  two years;  and one suggested 
one to two years ,  making an average of 1.7 years of successfu l  
teaching experience requ i red  before the person would receive  
the  Master of Music Education degree.  Because so few i n s t i ­
t u t i o n s  requ i re  teaching experience ,  there  thus e x i s t s  a point  
of d i f fe ren c e  between the opinions of l e ad e rs  and the ac tua l  
p r a c t i c e  of i n s t i t u t i o n s .
I f  the degree candidate  had no teaching experience ,  
fo u r  be l ieved  th a t  he should have a d d i t io n a l  s tuden t  teaching 
while  s ix  determined t h a t  he should no t .  Said one in d iv id u a l ,  
"More s tuden t  teaching i s  not  the answer." Said another ,  "I 
don’ t  be l ieve  he could b e n e f i t  much from i t . "  One person 
r e p l i e d  t h a t  "I would not favor  admission to t h i s  cand id a te ."
For those responding t h a t  more s tudent  teaching 
should be requ ired  of the candidates  with no teaching  exper­
ience ,  one r e p l i e d  i t  should be four  semester  hours; another 
s t a t e d  th ree  semester hours;  while one sa id  t h a t  i t  should be
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from s ix  to twelve semester  hours.  Three voted t h a t  s tuden t  
teaching should rece ive  graduate  c r e d i t  while  seven responded 
as opposed to  such a p r a c t i c e .  This information  coupled with 
the r e s u l t s  of item th ree  would in d ic a te  t h a t  the g re a t  ma­
j o r i t y  of these le a d e rs  cons ider  teaching experience  or ad d i ­
t i o n a l  s tudent  teaching w ithou t  graduate c r e d i t  a requirement 
f o r  the Master’ s Degree in  Music Education.
Applied Music
The r e s u l t s  of the ques t io nn a i re  c l e a r l y  in d ic a te  
the d i f f e r e n c e s  of opinions which e x i s t  among a u t h o r i t i e s  
r e l a t i v e  to the re q u i r in g  of applied  music f o r  a graduate  de­
gree in music educa t ion .  In response to  item 5, f iv e  favored 
the requirement of app l ied  music and in d ic a te d  an average of 
2.75 semester hours of c r e d i t  f o r  the degree.  Four s t a t e d  
t h a t  t h i s  ,a d d i t io n a l  app lied  music should a lso  be acceptable  
to  a doc to ra l  program while s ix  did not favor  such a po l ic y .  
Said one ind iv id ua l  in  h i s  r e p ly ,  "The s tuden t  should have a 
chance ( i f  he wants to )  to  l e a rn  about something e l s e  which 
w i l l  b e n e f i t  him in  h i s  t e a c h in g ."  Another person s t a te d ,  
"Four semester hours minimum on h is  major in s t ru m e n t ."  One 
person in d ic a te d  "one year  s tudy ."
Eight  respondents  voted to allow c r e d i t  on the mas­
t e r ’ s degree f o r  app lied  study of a minor ins t rum ent  while 
two judged "no." For the amount to be accepted toward the 
degree,  the average was 2.86 semester hours .  E igh t  a lso  op­
posed the allowing of c r e d i t  in  applied  music which was not
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upper d iv i s io n  undergraduate q u a l i ty  while two voiced "no" 
to t h i s  item. Concerning the plac ing  of applied  music on the 
m as te r ’ s degree in  the area of e l e c t i v e s  r a t h e r  than req u i red  
courses ,  f ive  s t a t e d  "no" while f iv e  e le c te d  "yes ."  Some of 
the comments were as follows:
1. " I f  not a r e a l  p ro fe s s io n a l  need, such as pe rcus­
sion which i s  o f ten  n eg le c ted ."
2. "Depending on entrance  examination of p r o f i c ­
iency . "
3. "All s tuden ts  should continue study of some ap­
p l ie d  music."
4." "When graduate p ro f ic iency  has been e s t a b l i s h e d ,  
one major, then minor should be c r e d i t e d . "
Two rep o r te d  to req u i re  a candidate  fo r  a m as te r ’ s 
degree to take applied  music during h is  res idency with no 
graduate  c r e d i t  while  nine assessed  "no."
Ensembles
Without ques t ion  one of the  in s tances  where there  
e x i s t s  a wide d i f f e r e n c e  of opinion both in  thought and gen­
e r a l  p r a c t i c e  i s  the su b jec t  of ensemble playing and the g rad ­
uate  s tu d e n t .  Seven responded "yes" to the requirement t h a t  
a graduate s tud en t  play in  an ensemble while four  voiced 
"no" to such a requirement.  Yet,  only one voted to allow 
graduate  c r e d i t  while s ix  concluded th a t  i t  should not  be 
allowed. Five sa id  t h a t  ensemble requirements would s t r e n g ­
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then the graduate  degree versus one who be l ieved  t h a t  i t  
would n o t .  Only one f e l t  t h a t  the i n s t i t u t i o n  requ i red  i t  
to s t reng then  the musical o rg an iza t ion s  aga in s t  two saying 
th a t  the i n s t i t u t i o n  did no t .  With seven voting to requ i re  
the playing in an ensemble and f ive  saying t h a t  i t  made the 
degree s t ro n g e r  but s ix  e le c t i n g  not to allow graduate  c re d ­
i t ,  no conclus ions  can be drawn from these r e s u l t s .
Thesis
In giv ing  the r e s u l t s  of the r e p l i e s  to  the quest ion  
of r e q u i r in g  a t h e s i s  on the Master of Music Education de­
gree ,  th ree  a u t h o r i t i e s  e le c te d  to requ i re  the t h e s i s  while 
seven recommended not to req u i re  i t .  The average c r e d i t  a l ­
lotment f o r  the t h e s i s  was 3.66 semester hours.  One r e p l i e d  
t h a t  " t h i s  should be requ ired  i f  a s tudent  contemplates 
undertaking d o c to ra l  work." Said another ,  " requ i red  i f  p re -  
d o c to r a l . "  One person r e p l i e d ,  "This cannot be answered yes 
or no depending on many t h in g s . "  Another s t a t e d ,  "but some 
form of w r i t t e n  work such as r esea rch  paper  or f i e l d  s tu d y ."
Course Requirements 
The r e p l i e s  to the f i r s t  p o r t io n  of the q ues t ion ­
n a i re  r eq u i re d  only a "yes" or "no" answer while the sec t io n  
concerning course requirements  asked th a t  the reply  be of 
three  k inds:  f i r s t ,  should the course be req u i red  f o r  a
m a s te r ' s  degree and acceptable  f o r  a d o c to ra te ;  second, 
should the course be e l e c t iv e  f o r  a m a s te r ' s  degree and ac-
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ceptable  fo r  a doc to ra te ;  and t h i r d ,  should the course not 
be acceptable  fo r  a d o c to ra te .  Most of the l i s t i n g s  rece ived  
r e p l i e s  in  one or two c a t e g o r i e s ,  and sometimes the r e p l i e s  
were d i s t r i b u t e d  over a l l  th ree  c l a s s i f i c a t i o n s .
So t h a t  an i n t e r p r e t a t i o n  could be wade, a l l  r e p l i e s  
in Section I I  were t r a n s f e r r e d  in to  a mathematical score.
The method used to obtain  the score fo r  each item of t h i s  
p o r t io n  of the ques t ionna ire  was as follows:
A. For each reply  t h a t  a course be requ i red  fo r  a 
m a s te r ' s  degree and acceptable  f o r  a d o c to ra te ,  two po in ts  
were given.
B. For each response t h a t  a course be an e l e c t i v e  
f o r  a m a s te r ' s  degree and a lso  acceptable  f o r  a d o c to ra te ,  
one po in t  was scored.
C. For each in d ic a t io n  th a t  a course was not accep­
tab le  fo r  a doc to ra te  a minus two po in ts  were t a l l i e d .
The range of the f i n a l  scores  f o r  the items in 
Section I I  v a r ied  from n ineteen  to minus t h i r t e e n .  Table 10 
was prepared to  show the f i n a l  score of each item r e p r e s e n t ­
ing the combined r e p l i e s  as t r e a te d  by the p rev ious ly  de­
sc r ibed  mathematical  procedure.
So t h a t  the reader  can see an o v e r - a l l  p r e s e n ta t io n  
of these r e p l i e s  in terms of scores ,  the range,  and number of 
scores having c e r t a i n  va lues ,  a simple frequency d i s t r i b u t i o n  
has been prepared and i s  given in  Table 11,
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TABLE 10
SUMMARY OF MATHEMATICAL SCORE RESPONSES OF SELECTED 
AUTHORITIES TO QUESTIONNAIRE, PART I I
Course Score of Reply*
Music Education
1. Seminar in  Music Education, Elementary Grades,
3 h r s .........................................................................................  10
2. Seminar in Music Education,  Secondary Schools,
3 h r s .........................................................................................  10
3. Advanced Seminar in  Music Education,  3 h r s .  . . 16
4. Seminar in  Music Education, 2 h r s ...........................  14
5. Music Education Seminar, 6 h r s .................................. 10
6. In t ro d uc t ion  to Graduate Study in  Music Educa­
t io n ,  2 h r s .......................................................................   . 14
7. Research in  Music Education,  3 h r s .........................  19
8. Philosophy of Music Education,  2 h r s ..................... 12
9. Foundations of Music Education, 3 h r s ................... 10
10. In t rod u c t io n  to Musicology, 3 h r s ............................ 12
11. Guided P ro fe s s io n a l  Experiences ,  3 h r s ....................  - 2
12. Guided P ro fe s s io n a l  Experiences ,  6 h r s ....................  - 3
13. Supervis ion  and A dm inis tra t ion  of Music Educa­
t i o n ,  2 h r s ............................................................................  12
14. Organizat ion  of School Music, 3 h r s ........................... - 1
15. Music in  Soc ie ty ,  3 h r s .................................................  6
16. Psychology of Music, 2-3 h r s ......................................  12
17. P ro je c t s  and Problems in  Music Education,
3 h r s .......................................................................................... 15
18. Psychology of Music Teaching, 3 h r s .......................  11
19. Supervis ion  of Music in  the  Public  Schools,
3 h r s .......................................................................................... 7
20. Measurement, E valua t ion ,  and Guidance in  Music,
3 h r s .........................................................................................  13
21. Methods and M a te r ia l s ,  6 h r s ...........................................  - 4
22. Organizat ion  and Teaching of Elementary School 
Music, 3 h r s .............................................................................  - 6
23. Organizat ion and Teaching of Elementary School 
Music, 6 h r s ..........................................................................  -13
24. Organizat ion  and Teaching of Jun io r  High School 
Music, 2 h r s ..........................................................................  -11
25. Organiza t ion  and Teaching of Jun io r  High School 
Music, 4 h r s .............................................................................  - 6
26. Tes ts  and Measurements in  Music, 2 h r s .................. 10
27. Conference-Laboratory in Elementary School






28. Experimental Teaching in Elementary School
Music, 3 h r s ..........................................................................  - 7
29. Techniques of S t r ing  Class  Teaching, 3 h r s .  . . -10
30. A dm inis tra t ion  of Ins t rum enta l  Groups, 3 h r s .  . 2
31. Marching Band Technique, 1 h r .............................. -13
32. Music Teaching Techniques fo r  the Higher Educa­
t io n  Level, 3 h r s .........................................................  5
33. Footba l l  Shows and Marching Band'Techniques,
2 h r s ................................................................................ -13
34. Music in  American Schools Today, Early C h i ld ­
hood, 2 h r s ........................................ '..............................   . 5
35. Music in  American Schools Today, Middle C h i ld ­
hood, 2 h r s .  .  ...........................    5
36. Music in  American Schools Today, Jun io r  High 
School, 2 h r s ........................................... ........................ .... 5
37. Music in  American Schools Today, Senior  High 
School, 2 h r s ........................................................ ..  5
Conducting
38. Choral Techniques, 2 h r s .  .
39. Concert  Band Techniques, 2 hrs .
40. Choral Procedures,  3 h r s .
41. Light  Opera Production,  3 hrs,
42. Advanced Symphonic Conducting,
43. Advanced Choral Conducting, 3
44. Advanced Choral Conducting, 6
45. Advanced Ins t rum enta l  Conducting, 3
46. Advanced Ins t rum enta l  Conducting, 6 h r s .  . .
47. Advanced Conducting, 2 h r s .......................................
48. I n t e r p r e t a t i o n  and Conducting of Band L i t e r a ­
tu re ,  3 h r s ........................................................................
, 2 h r s .  . .
h r s .  . . .
h r s .  . . .











Music L i t e r a t u r e  and History
4 9 .  Music L i t e r a t u r e  in  America, 3  h rs .  .
5 0 .  Choral L i t e r a t u r e ,  2 - 3  h r s .  . . . . .
5 1 .  Symphonic L i t e r a t u r e ,  2 - 3  h r s .  . . .
5 2 .  H is to ry  and L i t e r a tu r e  Seminar, 2  hrs,
5 3 .  Music H is to ry ,  2  h r s  ’ .
5 4 .  Chamber Music L i t e r a t u r e ,  3  h rs .  . .
5 5 .  Contemporary Music, 3  h r s ........................












Music L i t e r a t u r e  and His tory  (Continued)
57. Seminar in Choral L i t e r a t u r e ,  6 h r s ........................  - 3
58. Graduate Music L i t e r a t u r e ,  3 h r s .....................   11
59. Advanced History  and L i t e r a t u r e  of Music, .
6 h r s .........................................................................................  10
Theory
60. O rc h es t ra t io n ,  2 h r s .....................................  . . . . .  4
61. C ounterpo in t ,  2 h r s . , ....................................................  3
62. Counterpo in t ,  4 h r s ...........................................................  3
63. Theory, 2 h r s ........................................................................  1
64. A n a ly t i ca l  Techniques f o r  Contemporary Music,
3 h r s .........................................................................................  12
65. Canon and Fugue, 3 h r s ..................................................... 8
66. Composition and Analysis  of Small Forms, 2 h r s .  9
67. Composition and Analysis  of Large Forms, 2 h r s .  9
68. 16th Century Counterpoin t ,  2 h r s ..............................  9
69. 18th Century Counterpoin t ,  2 h r s ..............................  9
70. Pedagogy of Music Theory, 2 h r s .................................  11
71. O rc h e s t ra t io n ,  4 h r s ................................................ . . - 1
72. Arranging fo r  School Chorus, Band, Orches tra ,
6 h r s .........................................................................................  4
73. Band Arranging, 3 h r s .......................................................  - 4
74. O r ig in a l  Composition, 3 h r s ...........................................  12
75. A e s th e t ic s  of Music, 3 h r s ............................................  14
76. Vocal Pedagogy, 3 h r s ..........................    5
77. Acoust ics  of Music, 3 h r s .   .........................  13
Education
78. In t ro d u c t io n  to Graduate Study, 2 h r s ....................  12
79. S t a t i s t i c s ,  2 h r s .  .  .......................................i . j 13
^Required Course — 2 po in ts  
E lec t iv e  Course — 1 po in t  
Not Acceptable — 12 po in ts
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TABLE 11
FREQUENCY DISTRIBUTION OF REPLIES TO THE 
QUESTIONNAIRE, PART I I ,  AS EXPRESSED 
IN ivlATHEMATICAL SCORES
Score Frequency
1 9    1
1 6    1
1 5    1
1 4    4
1 3    3
1 2    8
1 1    3
1 0    8
9    6
8    3
7    2
6    3
5    7
4    2
3     .  2
2     . 1
1    4
-  1    4
- 2    3
- 3    3
- 4    2
-  6  2
-  7    2
- 1 0     1
- 1 1    1
- 1 3    3
In comparing the scores  of the severa l  i tems,  i t  w i l l  
be noted t h a t  the one course rece iv ing  the h ig h es t  score and 
assumed to be the most d e s i r a b le  course to be requ ired  fo r  
the m a s te r ' s  degree and acceptable  fo r  a doc to ra te  was Re­
search in  Music Education,  a th ree -hour  course .
8 2
Three items rece ived  the lowest  score ,  thus i n d i c a t ­
ing t h a t  of a l l  the courses  l i s t e d ,  the s e lec te d  judges r a t e  
the following as l e a s t  d e s i r a b le  fo r  a m a s te r ' s  degree and 
not acceptable  f o r  a d oc to ra te :
Organizat ion  and Teaching of Elementary School
Music, 6 hours.
Marching Band Technique, 1 hour.
F oo tba l l  Shows and Marching Band Techniques,
2 hours.
For rep o r t in g  the responses ,  the upper twenty-f ive  
per  cent  w i l l  be des ignated  as suggested requ ired  courses 
fo r  the m a s te r ' s  degree in  music education and acceptable  
fo r  a d o c to r a te .  The l i s t  of those courses ranked in  order  
of t h e i r  t o t a l  scores  i s  given in  Table 12.
I t  can r e a d i ly  be seen t h a t  i f  a l l  of these courses 
were taken by a cand ida te ,  i t  would s t i l l  be in excess of 
the normal m a s te r ' s  degree program. There are severa l  i n ­
s tances whereby i f  a l l  of these  courses were of fered  by the 
same i n s t i t u t i o n ,  an overlapping would e x i s t ;  hence, s e v e ra l  
such courses would not be included in  the same degree program.
The next  tv/enty-f ive per  cent in  rank w i l l  be repor ted  
as the most d e s i r a b le  e l e c t i v e s  f o r  the m a s te r ' s  degree in  
music educa t ion  with a l l  courses  acceptable  fo r  a d o c to ra te .  
These have been placed in  Table 13 and ranked in  order  as 
determined by t h e i r  mathematical scores,.
The Spec if ic  courses  l i s t e d  in  Tables 12 and 13 i n ­
clude the upper f i f t y  pe r  cent  as determined by mathematical
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TABLE 12
RANK ORDER DISTRIBUTION OF REQUIRED COURSES 
FOR THE mSTER OF MUSIC EDUCATION DEGREE 
AND ACCEPTABLE FOR A DOCTORATE
Hours
Course C red i t
Music Education
1. Research in  Music Education ......................................  . 3
2. Advanced Seminar in  Music Education ........................... 3
3. P r o j e c t s  and Problems in  Music Education . . . .  3
4. Seminar in  Music Education ...........................................  2
5. In t ro d u c t io n  to  Graduate Study in Music Education 2
6. Measurement, E va lua t ion ,  and Guidance in  Music . 3
7. Philosophy of Music Education . . . . . . . . . .  2
8. In t ro d u c t io n  to  Musicology ...........................................  3
9. Psychology of M u s i c ..................................................................2-3
10. Supervis ion-and A dm in is t ra t ion  of Music .................  2
Conducting
None
Music L i t e r a t u r e  and His tory
1. Contemporary Music .................................................................. 3
2. Music L i t e r a t u r e  in  America ............................................  3
Theory
1. A e s th e t i c s  of Music ............................................................  3
2. Acoust ics  of M u s i c ................................................................. 3
3. O r ig ina l  Composition ............................................................  3
4. A n a ly t ic a l  Techniques f o r  Contemporary Music , , , 3
Education
1. S t a t i s t i c s ...................................................................................  2
2. In t ro d u c t io n  to  Graduate Study ........................................ 2
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TABLE 13
RANK ORDER DISTRIBUTION OF ELECTIVE COURSES 
MOST DESIRABLE FOR THE MASTER OF MUSIC 
EDUCATION DEGREE AND ACCEPTABLE 
FOR A DOCTORATE
Course HoursC re d i t
Music Education
1. Psychology of Music Teaching ......................................  3
2. Tests  and Measurements in  Music ..................................  2
3. Foundations of Music Education ..................................  3
4. Music Education Seminar ...................................................  6
5. Seminar in Music Education ,  Elementary Grades . . 3
6. Seminar in Music Education,  Secondary Schools . . 3
Conducting
1. Advanced Symphonic Conducting .....................................  2
2. Advanced Ins t rum enta l  Conducting . . . . . . . .  3
3. Advanced Conducting ........................................................... 2
Music L i t e r a tu r e  and History
1. Graduate Music L i t e r a t u r e  ..................................  . . .  3
2. Seminar in  Choral L i t e r a t u r e  . . .  .........................  3
3. History  and L i t e r a t u r e  Seminar .  .............................  2
4. Advanced History  and L i t e r a tu r e  of Music . . . .  6
5. Chamber Music L i t e r a t u r e  ............................................... 3
Theory
1. Pedagogy of Music Theory ............................................... 2
2. Composition and Analysis  of Small Forms ..................  2
3. Composition and Analysis  of Large Forms . . . . .  2
4. 16th Century Counterpoint  ...............................................  2
5. 18th Century Counterpoint  ...............................................  2
6. Canon and F u g u e ....................................................................  3
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scores .  The next twenty-f ive  per  cent  w i l l  be repor ted  as 
courses l e a s t  de s i r ab le  as e l e c t i v e s  f o r  the m a s te r ' s  degree 
in  music education and acceptable  fo r  a d o c to ra te .  Table 14 
p resen ts  such courses in rank order  of f i n a l  scores .
The Committee rece iv ing  the ques t ionna ire  had as a 
t h i r d  choice of reply  those courses not acceptable  f o r  a doc­
to r a t e  in  music educa t ion .  In rep o r t in g  these responses ,  the 
lower twenty-f ive  per  cent as determined by the f i n a l  mathe­
mat ica l  score w i l l  be considered as not acceptable  f o r  a 
d o c to ra te .  Table 15 s e t s  fo r th  these courses in  rank order  
as predetermined by t h e i r  f i n a l  sco res .
Applied Music
When preparing the q u es t io n n a i re ,  applied  music was 
considered in  both s e c t io n s .  The responses des i red  in  Sec­
t io n  I as a degree requirement were of an a d m in is t ra t ive  and 
a ph i lo so ph ica l  na tu re .  The items of applied  music r e q u i r e ­
ment, major and minor applied  study,  and requirement without  
c r e d i t  were some of the t y p ic a l  p o in ts  of d iscu ss io n .  In 
Section I I  of the q u e s t io nn a i re ,  applied  music was l i s t e d  as 
a course .  All  of the l i s t i n g s  in  applied  music were taken 
from the examination of ca ta logs  and pamphlets and r e p re se n t  
ac tua l  o f fe r in g s  and requirements  of s e lec te d  i n s t i t u t i o n s .
I f  the same mathematical t rea tm ent  were accorded items 80 to 
87, i n c lu s iv e ,  as given the o ther  s p e c i f i c  courses ,  the r e ­
s u l t s  would place more than four semester hours of applied
8 6
TABLE 14
RANK ORDER DISTRIBUTION OF ELECTIVE COURSES 
LEAST DESIRABLE FOR THE MASTER OF MUSIC 
EDUCATION DEGREE AND ACCEPTABLE 
FOR A DOCTORATE
Course HoursC re d i t
Music Education
1. Superv is ion  of Music in the Public  Schools . . .  3
2. Music in  S o c i e t y .................................................................. 3
3. Music Teaching Techniques f o r  the Higher Educa­
t io n  L e v e l ............................................................................... 3
4. Music in  American Schools Today, Early Childhood 2
5. Music in  American Schools Today, Middle C h i ld ­
hood   2
6. Music in  American Schools Today, Ju n io r  High
School .......................................................................................  2
7. Music in  American Schools Today, Senior  High
School .......................................................................................  2
8. Adm in is t ra t ion  of Ins t rum enta l  Groups .................. 3
Conducting
1. I n t e r p r e t a t i o n  and Conducting of Band L i t e r a tu r e  3
2. Choral Techniques .................................................................  2
3. Choral Procedures .................................................................  3
4. Advanced Choral Conducting . . . .  .........................  6
Music L i t e r a t u r e  and His tory
1. Choral L i t e r a t u r e  .............................................................. 2-3
2. Symphonic L i t e r a tu r e .......... .................................................. 2-3
3. Music His tory  ......................................................................  2
Theory
1. Vocal Pedagogy ......................................................................  3
2. O r c h e s t r a t i o n ........................................................   2
3. Arranging fo r  School Chorus, Band, Orchestra  . . 6
4. Counterpoin t  ..........................................................................  2
5. Counterpoin t  ..........................................................................  4
6. T h e o r y .......................................................................................  2
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TABLE 15
RANK ORDER DISTRIBUTION OF COURSES 
NOT ACCEPTABLE FOR A DOCTORATE 
IN MUSIC EDUCATION
Course HoursC re d i t
Music Education
1. Guided P ro fe s s io n a l  Experiences ..................................  3
2. Guided P ro fe s s io n a l  Experiences ..................................  6
3. Methods and M a te r ia l s  ...................................  . . . . .  6
4. Organiza t ion  and Teaching of Jun io r  High School 
Music . . . ' ................................................................  4
5. Organizat ion  and Teaching of Elementary School
M u s i c ............................................................................................  3
6. Experimental  Teaching in  Elementary School Music 3
7.  Conference-Laboratory in  Elementary School Music 3
8. Techniques of S t r in g  Class  Teaching....... .....................  3
9. Organiza t ion  and Teaching of Jun io r  High School 
M u s i c ..................................................................................   . . 2
10. Organiza t ion  and Teaching of Elementary School
M u s i c ............................................................................................  6
11. Marching Band T e c h n i q u e .....................................................   1
12. Foo tba l l  Shows and Marching Band Techniques . . .  2
Conducting
1. Light Opera P roduct ion  ..................................................... 3
2. Advanced Ins t rum en ta l  Conducting ...............................  6
3. Concert Band Techniques ..................................................... 2
Music L i t e r a t u r e  and H is to ry  
1. Seminar in  Choral L i t e r a t u r e  ........................................ 6
Theory
1. O rc h es t ra t io n  ..........................................................................  4
2. Band A r r a n g i n g ...........................................    3
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music as unacceptable  fo r  a d o c to ra te .  I t  would only place 
up to  four  semester  hours of applied  music in  the l e a s t  de­
s i r a b le  category and would place no hours of applied  music 
in e i t h e r  requ i re d  courses or d e s i r a b le  e l e c t i v e s  f o r  the 
Master of Music Education degree.  Table 16 has been p re ­
pared to demonstrate how such mathematical  t rea tment  would 
r a t e  the f i n a l  rep ly  of these courses  in  applied  music.
TABLE 16




80. Applied Music, requ ired  but no c r e d i t  . 0
81. Applied Music, 2 h r s ......................................... 3
82. Applied Music, 4 h r s ...............................  6
83. Applied Music, 6 h r s ......................................... -3
84. Applied Music, 8 h r s ......................................... -4
85. Applied Music, 10 h r s ......................................  -5
86. Applied Music, 12 h r s ......................................  -5
87. Applied Music, not requ i red  .......................  2
^Required Course — 2 po in ts
E le c t iv e  Course — 1 po in t
Not Acceptable — -2 p o in ts
Like app l ied  music, ensemble playing was a lso  placed 
in  both se c t io n s  of the q u e s t io n n a i re .  In Sec t ion  I ,  the 
items p e r ta in ed  to  the more a d m in is t r a t iv e  and ph i lo soph ica l  
a spec ts  of ensemble playing as r e l a t e d  to  the graduate de­
g ree .  I f  the same mathematical procedure were applied to
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the responses received  fo r  items 88 to 93, in c lu s iv e ,  a l l  
c r e d i t  fo r  ensemble playing would f a l l  in  the category of 
not acceptable  to  a d o c to ra te .  No response would place high­
e r  than t h a t  of l e a s t  d e s i rab le  e l e c t i v e s  and would only i n ­
clude playing in  an ensemble during res idency .  The items 
placed in t h i s  sec t io n  of the instrument were ac tua l  s i t u a ­
t ions  from i n s t i t u t i o n s  surveyed. Table 17 p resen ts  the 
scores a f t e r  the mathematical procedure was applied .
TABLE 17
SUMMARY OF MATHEMATICAL SCORE 
RESPONSES TO ENSEMBLES
Course Score of Reply*
88. Ensembles, not requ ired  .......................... . . 0
89. Ensembles, requ ired  but  no c r e d i t  . . . . 4
90. Ensembles, required  during residency . . 8
91. Ensembles, 1 h r .............................................. . . -5
92. Ensembles, 2 h r s ............................................
93. Ensembles, 3 h r s .......................... . . . .
^Required Course - -  2 po in ts  
E le c t iv e  Course — 1 po in t  
Not Acceptable - -  -2 po in ts
Summary
This chap ter  has reviewed the procedure in  preparing 
the q u es t io nn a i re  instrument and the s e le c t io n  of those 
a u t h o r i t i e s  who were to  rece ive  i t .  The responses to  the 
ques t ionna ire  have been summarized and repo r ted .  In present-
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ing the r e s u l t s  of the q u e s t io n n a i r e ,  P a r t s  I and I I  were 
r epor ted  se p a ra te ly .
A mathematical formula was adopted so t h a t  a cumula­
t iv e  score could be c a lc u la te d  f o r  the r e p l i e s  in  Sec t ion  I I .  
A f te r  these  f i n a l  scores were e s t a b l i s h e d ,  a frequency c h a r t  
was prepared and courses were repor ted  in the fo llowing c a t ­
egories  :
1. Required courses fo r  a Master in Music Education 
degree and acceptable  f o r  a d o c to ra te .
2. E le c t iv e  courses  most d e s i r ab le  f o r  a Master in 
Music Education degree and acceptable  f o r  a d o c to ra te .
3. E le c t iv e  courses  l e a s t  d e s i rab le  f o r  a Master in 
Music Education degree and acceptable  fo r  a d o c to ra te .
4 . Courses not  acceptable  fo r  a doc to ra te  in  music 
educa t ion .
CHAPTER V 
SUMMARY AND CONCLUSIONS
This study c o n s t i tu te d  an e f f o r t  to  develop a program 
f o r  the m a s te r ' s  degree in  music educa t ion  which would be 
most app l icab le  to a doc tora te  in music educa t ion .  With the 
demand fo r  g raduate  degrees in  music educa t ion ,  the m a s te r ' s  
degree assumes added importance. Many i n s t i t u t i o n s  g ran t ing  
t h i s  degree in  music education cons ider  i t  to  be te rm ina l  in  
n a tu re .  The problem was; What are the c h a r a c t e r i s t i c s  of a 
m a s te r ' s  degree program most adaptable  to a d o c to r ' s  degree 
in  music educa t ion?  The research  was undertaken more d i r e c t ­
ly in response to  one of the suggest ions  f o r  f u r t h e r  study in
the i n v e s t i g a t i o n  of Schultz  as au thor ized  by Committee 5,
Commission VII of the Music Educators N a t iona l  Conference 
Committee on Graduate S tud ies .
Sources of data  fo r  the study included:
1. A survey of ca ta logs  and pamphlets of the s ix teen  
i n s t i t u t i o n s  which o f f e r  the d o c to r ' s  degree in  Music Educa­
t io n  and who have a plan fo r  t h a t  degree approved by the
Nat ional  A ssoc ia t io n  of Schools of Music.
2. The r e s u l t s  of a ques t ion n a i re  which was sen t  to
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a n a t io n a l  committee of the Music Educators National  Confer­
ence.
3. Reference was made to the p u b l ic a t io n s  of two 
p ro fe s s io n a l  o rgan iz a t io n s ;  namely, the Nat ional  Associa­
t io n  of Schools of Music and the Music Educators National  
Conference.
Summary
From both the examination of m a te r i a l s  and the r e ­
s u l t s  of the q u e s t io n n a i r e ,  data  were obtained fo r  e ig h t  
genera l  areas  r e l a t i n g  to a m as te r ’ s degree in  music educa­
t i o n .  The summary of the r e s u l t s  fo r  those a reas  i s  given.
1. I n s t i t u t i o n s  were div ided  as to  the requirement 
of a t h e s i s  f o r  the Master of Music Education degree with 
e ig h t  r eq u i r in g  a t h e s i s  while nine made i t  op t io n a l .  Sever­
a l  in d iv id u a l s  s t a t e d  t h a t  some type of r e sea rch  paper or 
f i e l d  study should be completed.
2. In the survey of the p r a c t i c e s  of the severa l  
i n s t i t u t i o n s  th e re  was much agreement concerning the time
l i m i t a t i o n  f o r  the m a s te r ' s  degree with the mean fo r  the
s ix teen  i n s t i t u t i o n s  being 5.8 years .
3. In examining the ca ta logs  i t  was found t h a t  s ix  
i n s t i t u t i o n s  g ran ted  the Master of Arts degree with a major 
in music educa t ion ;  nine granted the Master of Music degree 
with a major in  music education;  fou r  granted  the Master of 
Music Education degree and two conferred  the Master of Science 
or Master of Science in  Music Education degree.
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4. Many i n s t i t u t i o n s  e i t h e r  did not l i s t  the c r e d i t  
f o r  the t h e s i s  or l e f t  i t  to a committee or head of a d ep a r t ­
ment. In the q u e s t io n n a i re ,  however, i t  was the consensus 
t h a t  3.7 semester hours be allowed fo r  the m as te r ’ s degree 
t h e s i s .
5. All  but  one of those responding to  the ques t ion­
n a i re  in d ic a te d  t h a t  the p u b l ic a t io n ,  "Subject  Content Areas 
in the Music Education Curriculum,"  should serve as the under­
graduate course requirement fo r  the m a s te r ' s  degree in  music 
educat ion .
6. E igh t  of the s ix teen  i n s t i t u t i o n s  examined spe­
c i f i c a l l y  r equ i red  applied  music fo r  the m a s te r ' s  degree in 
music educa t ion .  In the l a t t e r  p a r t  of the q u es t ion n a i re ,  
had the same mathematical formula been c a lc u la te d  with the 
responses of o f fe r in g s  in applied  music as were given to the 
o ther  s p e c i f i c  courses ,  only four  semester  hours would have 
been acceptable  to a doc to ra te  and those would have been 
placed in the category of " l e a s t  d e s i r a b l e . "
7. The e x i s t in g  requirements now employed by the ex­
amined i n s t i t u t i o n s  fo r  ensemble playing and the graduate de­
gree vary from no requ i red  c r e d i t  to  almost ten  per  cent  of 
the degree course work being accepted. Had the same mathe­
mat ica l  formula been applied  to  the items concerning ensembles 
under ac tua l  course o f fe r in g s  as was applied  to  o ther  sp e c i f ic  
courses ,  a l l  p re s e n t ly  o f fe red  ensemble courses in  the s e l e c ­
ted  i n s t i t u t i o n s  would be voted not  acceptable  to a doctora te
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in  music ed u ca tio n .
8. From the examination of the ca ta lo g s  i t  was 
found t h a t  the t o t a l  sp e c i f i c  courses l i s t e d  by the i n s t i t u ­
t io n s  included in  t h i s  study f o r  e i t h e r  req u i re d  courses or 
acceptable  e l e c t i v e s  in music education t o t a l e d  two hundred 
seventy-seven semester  hours.
Respondents to the ques t ionna ire  r a t e d  the courses 
as follows: Category I ,  Required Courses f o r  the Master of
Music Education Degree and Acceptable fo r  a Doctora te :  ten
courses from Music Education,  none from Conducting, two from 
Music His tory  and L i t e r a t u r e ,  four  from Theory, and two from 
Education; Category I I ,  E le c t iv e  Courses Most Desirable  fo r  
the Master of Music Education Degree and Acceptable f o r  a 
Doctora te :  s ix  courses  from Music Education, th ree  from Con­
duc t ing ,  f ive  from Music His tory  and L i t e r a t u r e ,  and f ive  
from Theory; Category I I I ,  E le c t iv e  Courses Least  Desirab le  
f o r  a Master of Music Education Degree and Acceptable f o r  a 
Doctorate:  seven courses  from Music Education,  f iv e  from 
Conducting, th ree  from Music History  and L i t e r a t u r e ,  and s ix  
from Theory; Category IV, Courses not  Acceptable f o r  a Doc­
to r a t e  in  Music Education:  t h i r t e e n  courses from Music Edu­
c a t io n ,  th ree  from Conducting, one from Music L i t e r a tu r e  and 
H is to ry ,  and two from Theory.
Conclusions
On the b a s i s  of the evidence developed in  t h i s  study
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—the da ta  secured from the examination of ca ta logs  and pam­
p h le t s ,  and the r e s u l t s  of the q u e s t io n n a i r e - - th e  author  p r e ­
sents  the fo l lowing conclusions:
1. Graduate degrees in  music education are r e l a ­
t iv e ly  r e c e n t  and phenomenal growth has been experienced in  
t h i s  su b jec t  area  during the tw en t ie th  cen tu ry .  Many i n s t i ­
tu t io n s  now g ran t in g  the degree have not req u i red  the p roper  
examination and p re-p lanning  u sua l ly  a sso c ia ted  with graduate  
degree programs.
2. The r e l a t i o n s h i p  of the m a s te r ' s  degree to  the 
o v e r - a l l  d o c to ra l  program i s  not  s e r io u s ly  considered by 
many i n s t i t u t i o n s .  U n iv e r s i t i e s  should cons ider  the a p p l i c ­
a b i l i t y  of courses  when helping a p o t e n t i a l  p re -d o c to ra l  s t u ­
dent plan a m a s te r ' s  degree program in music educa t ion .
3. The data  from t h i s  study in d ic a te  t h a t  the mas­
t e r ' s  degree should req u i re  e i t h e r  a t h e s i s ,  a s p e c ia l  prob­
lem, or some type of c r e a t i v e  resea rch  paper.
4. Six years  i s  recommended as a time l i m i t  r e q u i r e ­
ment f o r  completion of the Master of Music Education degree.
5. No agreement could be reached as to a recommenda­
t io n  concerning the amount of c r e d i t  which should be allowed 
fo r  a t h e s i s .
6. I t  i s  the conclusion of t h i s  study t h a t  as now 
used, the t i t l e s  f o r  degrees such as Master of A r t s ,  Master 
of Music Educa tion ,  Master of Music, Master of Science in  
Music Education,  do not  have genera l ly  accepted meanings.
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standards ,  or requirements .
7. Teaching experience or a d d i t i o n a l  s tudent  t e a c h ­
ing without  graduate c r e d i t  should be a requirement fo r  the 
Master of Music Education degree,
8. I t  i s  the conclusion of t h i s  study th a t  the 
course content  a reas  fo r  undergraduate requirements  fo r  the 
m as te r ’ s degree in music education be b a s i c a l l y  those as r e ­
ported by the Music Educators Nat ional  Conference in an o u t ­
l in e  e n t i t l e d  "Subject  Content Areas in  the Music Education 
C urr icu lum ."
9. The da ta  examined rev ea ls  t h a t  there  i s  non­
agreement concerning the s t a tu s  of both applied  music and 
ensemble playing in  the program fo r  a m as te r ’ s degree in  
music educa tion .
10. P ro fe s s io n a l  education and music education need 
f u r t h e r  c l a r i f i c a t i o n  as to t h e i r  r e l a t i v e  p o s i t io n s  in  the 
t o t a l  degree program,
11, I t  i s  the f i n a l  conclusion of t h i s  study t h a t  
only those courses repo r ted  as r equ i red  or  most d e s i r ab le
as e l e c t i v e s  be recommended fo r  the Master of Music Education 
degree.
Recommendations f o r  Fu r the r  Research
I t  i s  the recommendation of t h i s  study th a t  f u r t h e r  
resea rch  i s  d e s i r a b le  in the following a reas :
1. There i s  need fo r  a d d i t io n a l  i n v e s t i g a t i o n  con­
cerning the p o r t io n  of a m a s te r ' s  degree in  music education
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which i s  c r e a t i v e  research  e i t h e r  in  the form of a t h e s i s ,  
sp ec ia l  problem, or paper.
2. There i s  an important  need fo r  a s tandard d e f in ­
i t i o n  of the many t i t l e s  now des ignat ing  m a s te r ' s  degrees 
in  the f i e l d  of music educa tion .
3. Addi t ional  resea rch  i s  needed to  determine the 
proper place of applied  music and ensemble playing in the 
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F ie ld s  of Concentrat ion
Musicology, Music Education. 
Composition, Music Educa­
t io n  and Performance, Peda­
gogy and Musical L i t e r a t u r e .
Musicology, Theory and 
Music Education.
Composition, Musicology, 
Theory and Music Education.  
Composition, Pedagogy and 
Performance, and Music Edu­
c a t io n .
Music Education and Music 
Theory.
Piano L i t e r a t u r e .
Music Education.
Music Education.
Musicology and Music Edu­
c a t io n .
Theory, Musicology and 
Music Education.
Music Education;  Voice 
Pedagogy.
Music L i t e r a t u r e  and Pe r­
formance; Piano, Organ, 
S t r i n g s ,  Voice, Composition.
Music Education.
Theory, Music History  and 
L i t e r a t u r e ,  Music Education. 
Performance; Piano, Organ, 
Voice, and Vio l in ;  Composi­




(F ie ld  not s p e c i f i e d ) .
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School
U nive rs i ty  of 
I l l i n o i s
S ta te  Univers i ty  
of Iowa
U nive rs i ty  of 
Kansas
U nivers i ty  of 
Michigan
U nivers i ty  of 
Minnesota
Univers i ty  of 
North Carolina
U nivers i ty  of 
Oregon
U nivers i ty  of 
Southern C a l i f o r n ia
U nive rs i ty  of 
Texas
U nivers i ty  of Utah 
Yale Univers i ty
Degree F ie lds  of Concentra t ion
Ph.D. Musicology.
D.M.A.* Composition, Performance
(piano, organ, v i o l i n ,  
' c e l l o ,  and vo ice ) .
Ed.D, Music Education.
Ph.D., Composition, History  and
Musicology, Music Educa­




in Piano, Voice, S t r i n g s ,  
Organ.
Ph.D. Musicology, Music Educa­
t io n .
Ed.D. Music Education.
Ph.D. Music Education,  His tory




D.M.A.* Church Mlusic, Composition,
Conducting, Music Education,  
Performance P r a c t i c e s .
Ph.D. Musicology.
Ph.D. Musicology, Education and
Music Education.
Ed.D. With minor in  Music.
Ph.D. Theory and Composition.
Ph.D. History  of Music
*D. M. A .--Doctor  of Musical A r ts .
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APPENDIX C
INSTITUTIONS OF HIGHER EDUCATION IN THE UNITED STATES AND 
OUTLYING PARTS OFFERING THE DOCTOR OF PHILOSOPHY AND 
EQUIVALENT DEGREES WHICH INCLUDE LIBERAL ARTS, 
GENERAL, AND TEACHER PREPARATORY
Alabama
Alabama Poly technic  I n s t i t u t e  
U nivers i ty  of Alabama
Alaska
Univers i ty  of Alaska
Arizona S ta te  College 
Univers i ty  of Arizona
U nivers i ty  of Arkansas
Arizona
Arkansas
C a l i f o r n ia
Claremont Graduate School 
College of the P a c i f i c  
Stanford  U n ive rs i ty  
U n ive rs i ty  of C a l i f o r n ia  













Colorado A g r i c u l tu r a l  and Mechanical College For t  C o l l in s  
Colorado S ta te  College of Education Greeley
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U nive rs i ty  of Colorado 
U nivers i ty  of Denver
U nivers i ty  of Connecticut  
Yale Univers i ty
U nivers i ty  of Delaware
Connecticut
Delaware
D i s t r i c t  of Columbia 
The American Univers i ty  
Ca tho l ic  Univers i ty  of America 
George Washington Univers i ty  
Georgetown Univers i ty
F lo r ida
F lo r ida  S ta te  Univers i ty  
U nivers i ty  of F lo r ida
Emory Univers i ty  
U nivers i ty  of Georgia
U nivers i ty  of Hawaii
Loyola Univers i ty  
Northwestern Univers i ty
Georgia
Hawaii
I l l i n o i s
Boulder
Denver








G a in esv i l le






Southern I l l i n o i s  U nivers i ty  
U nive rs i ty  of Chicago 




Purdue U nivers i ty  
S t .  Mary’ s College 
U nivers i ty  of Notre Dame
Indiana




Iowa S ta te  College of A g r icu l tu re  
and Mechanical Arts




Kansas S ta te  College of A g r icu l tu re  
and Applied Science




U nive rs i ty  of Kentucky 
U nivers i ty  of L o u is v i l l e
Lexington
L ou isv i l le
Louis iana
Louisiana S ta te  U n iv e rs i ty  and A g r ic u l tu ra l  
and Mechanical College




Johns Hopkins U nive rs i ty  






Boston U n ive rs i ty  
Clark  U n ive rs i ty  
Harvard U nivers i ty
Massachusetts  I n s t i t u t e  of Technology 
Smith College 
T uf ts  U nivers i ty  
U n ive rs i ty  of Massachusetts
Michigan
Michigan S ta te  U n iv e rs i ty  of A gr icu l tu re  
and Applied Science
U nive rs i ty  of Michigan
Wayne S ta te  U nivers i ty
Minnesota
U nive rs i ty  of Minnesota
M iss i s s ip p i  
M is s i s s ip p i  S ta te  College 
U nive rs i ty  of M is s i s s ip p i
Missouri
S t .  Louis U n ive rs i ty  
U n ive rs i ty  of Kansas City  
U n ive rs i ty  of Missouri  
Washington U n iv e rs i ty








E as t  Lansing 
Ann Arbor 
D e t ro i t
Minneapolis
S t a te  College 
U n iv e rs i ty
S t .  Louis 
Kansas City  
Columbia 
S t .  Louis
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Montana
Montana S ta te  College 
Montana S ta te  Univers i ty
U nive rs i ty  of Nebraska
Nebraska
New Hampshire 
Univers i ty  of New Hampshire
New Jersey
Drew Univers i ty  
Pr ince ton  U nivers i ty  
Rutgers Univers i ty
New Mexico
New Mexico College of A gr icu l tu re  
and Mechanical Arts
U n ive rs i ty  of New Mexico
New York
Adelphi College
Columbia Univers i ty
C orne l l  U n ive rs i ty
Fordham U nivers i ty
New School fo r  Soc ia l  Research
S t .  Bonaventure U n ive rs i ty
S t .  John’ s U n ive rs i ty






Pr inceton  
New Brunswick
S ta te  College 
Albuquerque
Garden Ci ty  
New York City  
I thaca
New York City  
New York City  




Union College and U n ive rs i ty  
U n ive rs i ty  of Buffalo 
U nivers i ty  of Rochester  
Yeshiva Univers i ty
North Carolina
Duke Univers i ty
North Carolina  College a t  Durham
U nivers i ty  of North C aro l ina  a t  
Chapel H i l l
North Dakota 
North Dakota A g r ic u l tu r a l  College 











Ohio S ta te  Univers i ty  
Ohio Univers i ty  
Univers i ty  of C in c in n a t i  
Western Reserve U nivers i ty
Oklahoma S ta te  U nivers i ty  
U nivers i ty  of Oklahoma 
U nive rs i ty  of Tulsa
Oregon S ta te  College 





C in c in n a t i
Cleveland
S t i l l w a t e r
Norman
Tulsa
C o r v a l l i s
Eugene
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U nivers i ty  of Por t land Por t land
Pennsylvania 
Carnegie I n s t i t u t e  of Technology 
Duquesne U n ive rs i ty  
Lehigh U n ive rs i ty  
Pennsylvania  S ta te  Univers i ty  
Temple U nivers i ty  
Univers i ty  of Pennsylvania 
U n ive rs i ty  of P i t t sb u rg h
P i t t sb u rg h
P i t t sb u rg h
Bethlehem
U nivers i ty  Park
Ph i lad e lp h ia
Ph i lade lph ia
P i t t sb u rg h
Rhode Is land
Brown U nive rs i ty Providence
South Caro lina
Bob Jones U n iv e rs i ty  
Clemson A g r i c u l tu r a l  College 
U n ive rs i ty  of South Carolina




U n ive rs i ty  of South Dakota Vermillion
Tennessee
George Peabody College 
U nivers i ty  of Tennessee 





Baylor U n ive rs i ty Waco
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North Texas S ta te  College 
Rice I n s t i t u t e
Texas A g r i c u l tu r a l  and Mechanical 
College System
Texas S ta te  College f o r  Women
Texas Technological  College
U nive rs i ty  of Houston
Univers i ty  of Texas
Utah
U nivers i ty  of Utah
Utah S ta te  A g r i c u l tu r a l  College
Middlebury College
U nive rs i ty  of V i rg in ia
Vermont
V irg in ia
Washington 
S ta te  College of Washington 
U n ive rs i ty  of Washington
West V irg in ia
West V i rg in ia  Univers i ty
Lawrence College 









S a l t  Lake City  
Logan
Middlebury
C h a r l o t t e s v i l l e
Pullman






Univers i ty  of V̂ yoming Laramie
117
APPENDIX D
MEMBERS OF COMMISSION VII, COMMITTEE 5, OF THE 
MUSIC EDUCATORS NATIONAL CONFERENCE
Irving Wolfe
Peabody College f o r  Teachers 
N ashv i l le ,  Tennessee
Jack Watson
524 S. Highland Ave.
Bloomington, Indiana
William R. Sur 
Michigan S ta te  Univers i ty  
Eas t  Lansing, Michigan
E. J .  Schultz  
School of Music 
Univers i ty  of Oklahoma 
Norman, Oklahoma
Roger P. Phelps 
Head, Music Education 
M iss is s ip p i  Southern College 
H a t t ie sb u rg ,  M iss i s s ip p i
Hazel Morgan 
1585 Ridge Ave.
Evanston, I l l i n o i s
William S. Larson 
Eastman School of Music 
Rochester 4, N. Y.
Theodore K ra t t  
U nive rs i ty  of Oregon 
Eugene, Oregon
Arthur W. Kennedy
Boston U n ive rs i ty
School of Fine & Applied Arts
Boston 16, Massachusetts
Bryce Jordan
A s s i s t a n t  P ro fe s so r  of Music 
U n ive rs i ty  of Maryland 
College Park ,  Maryland
Paul Ivory
S c o t t  H a l l ,  U n ivers i ty  of Minn, 
Minneapolis ,  Minnesota
Allen P. B r i t t o n  
School of Music 
U n iv e rs i ty  of Michigan 
Ann Arbor, Michigan
Gordon Bailey
New York U n ive rs i ty
100 Washington Square East
New York, N. Y.
Charles  Leonhard 
U n iv e rs i ty  of I l l i n o i s  
Urbane, I l l i n o i s
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APPENDIX E 
LETTER REQUESTING OFFICIAL MATERIALS
OKLAHOMA COLLEGE FOR WOMEN 




In the development of the r esea rch  needed f o r  the doc to ra l  
degree a t  the U n ive rs i ty  of Oklahoma, i t  i s  necessary  t h a t  
a reques t  f o r  p o ss ib le  a d d i t io n a l  m a te r ia l  be made to  your 
o f f i c e .  The t e n t a t i v e  t i t l e  of my d i s s e r t a t i o n  i s  The 
Development of a Bre-Doctoral  Master of Music Education 
Degree Program. This i s  one of the suggested areas of 
needed re sea rch  in  the study done by Mr. E. J .  Schul tz  and 
repor ted  to  the Nat iona l  Convention of the  MENC in  1956.
The study w i l l  a ttempt to analyze what i s  done in  ac tua l  
p ra c t ic e  and to  determine the consensus of a s e l e c te d  group 
of music educa to rs .  This r esea rch  i s  being l im i te d  to  those  
i n s t i t u t i o n s  who o f f e r  the doc to ra te  and who are approved by 
the Nat iona l  A ssoc ia t ion  of Schools of Music.
I have a copy of your graduate ca ta lo g ;  however, i t  i s  a s ­
sumed t h a t  a l l  i n s t i t u t i o n s  w i l l  have r e g u la t io n s  which do 
not- appear in  the c a ta lo g .  Will  you p lease  mail me a copy 
of any r e g u la t i o n s  on your campus r e l a t i v e  to the m as te r ’ s 
and doc to ra te  in  music education which do not appear in  
the Graduate Ca ta log .  I f  you wish a copy of the r e s u l t s  of 
t h i s  study, I w i l l  be most happy to  supply i t .  A stamped, 
se l f -a d d re s se d  envelope i s  enclosed f o r  your convenience.
S in c e re ly ,





MAILING LIST OF LETTER IN APPENDIX E
Dr. Robert A. Choate, Dean 
Boston U nivers i ty  College of Music 
25 Blagden S t r e e t  
Boston, Massachusetts
Dr. Howard Hanson, D irec to r  
Eastman School of Music 
Univers i ty  of Rochester 
Rochester 4, New York
Dr. Karl 0. K u e rs te in e r ,  Dean 
School of Music 
Flor ida  S ta te  U n ive rs i ty  
Ta l lahassee ,  F lo r ida
Dr. C. B. Hunt, J r . ,  Head 
Division of Music
George Peabody College f o r  Teachers 
N ash v i l le ,  Tennessee
Dr. W ilfred  C. Bain, Dean 
Indiana Univers i ty  
School of Music 
Bloomington, Indiana
Dr. George Howerton, Dean 
Northwestern U n ive rs i ty  School of Music 
Evanston, I l l i n o i s
Dr. Alexander Capurso, D i re c to r  
School of Music 
Syracuse Univers i ty  
Syracuse, New York
Mr. Warner L Imig, Dean 
College of Music 
Univers i ty  of Colorado 
Boulder, Colorado
Mr. Duane Branigan, D i rec to r  
School of Music 
Un ive rs i ty  of I l l i n o i s  
Urbana, I l l i n o i s
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iVlr. Himie Voxman, Chairman 
Univers i ty  of Iowa School of Music 
Iowa C i ty ,  Iowa
Dr. Thomas Gorton, Dean 
School of Fine Arts  
Univers i ty  of Kansas 
Lawrence, Kansas
Dr. Ear l  V. Moore, Dean
Univers i ty  of Michigan School of Music
Ann Arbor, Michigan
Dr. Paul M. Oberg, Head 
Department of Music 
Univers i ty  of Minnesota 
Minneapolis,  Minnesota
Dr. Glen Haydon, Head 
Department of Music 
Univers i ty  of North Caro l ina  
Chapel H i l l ,  North Carol ina
Dr. Theodore K r a t t ,  Dean 
U nivers i ty  of Oregon School of Music 
Eugene, Oregon
Dr. Raymond Kendall ,  Dean 
School of Music
Univers i ty  of Southern C a l i fo rn ia  
3518 Univers i ty  Avenue 
Los Angeles 7, C a l i f o r n ia
Dr. E. William Doty, Dean 
College of Fine Arts  
Univers i ty  of Texas 
Austin ,  Texas
Dr. Leroy Robertson, Head 
College of Fine Arts  
Univers i ty  of Utah 
S a l t  Lake C i ty ,  Utah
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APPENDIX G
INSTITUTIONS OFFERING A MASTER'S DEGREE IN MUSIC EDUCATION 
APPROVED BY THE NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC BUT NOT OFFERING A 
DOCTORATE IN MUSIC EDUCATION
American Conservatory of Music 
410 South Michigan Avenue 
Chicago 5, I l l i n o i s
Ball S ta te  Teachers College 
Muncie, Indiana
Baylor Univers i ty  
Waco, Texas
Birmingham Conservatory of Music of Birmingham—Southern 
College
Birmingham, Alabama
Carnegie I n s t i t u t e  of Technology 
Schenley Park
P i t t sb u rg h  13, Pennsylvania
Chicago Conservatory of Music 
Fine Arts  Building 
410 South Michigan Boulevard 
Chicago, I l l i n o i s
College-Conservatory of Music of C inc inn a t i  
Highland Avenue and Oak S t r e e t  
C in c in n a t i  19, Ohio
DePaul U n iv e rs i ty  School of Music 
64 East  Lake S t r e e t  
Chicago, I l l i n o i s
Drake U n ive rs i ty  College of Fine Arts 
Des Moines, Iowa
H ar t t  College of Music 
H ar tfo rd ,  Connect icut
I l l i n o i s  Wesleyan Univers i ty  
Bloomington, I l l i n o i s
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Jordan College of Music of B u t le r  Univers i ty  
1204 North Delaware S t r e e t  
Ind ianapo l i s  2, Indiana
Louisiana S t a t e  Univers i ty  
Baton Rouge, Louis iana
MacPhail College of Music 
LaSalle a t  12th S t r e e t  
Minneapolis,  Minnesota
Manhattan School of Music 
238 E as t  105th S t r e e t  
New York 29, New York
Michigan S t a te  Univers i ty  
East  Lansing, Michigan
Minneapolis College of Music 
LaSalle a t  Eleventh 
Minneapolis,  Minnesota
M iss i s s ip p i  Southern College 
H a t t ie sb u rg ,  M iss i s s ip p i
New England Conservatory of Music 
Huntington Avenue 
Boston, Massachusetts
North Texas S ta te  College 
Denton,Texas
Oberlin  Conservatory of Music 
Ober l in ,  Ohio
Ohio U nive rs i ty  
Athens, Ohio
Peabody Conservatory 
Balt imore,  Maryland
Roosevelt  Univers i ty  
430 South Michigan Avenue 
Chicago 5, I l l i n o i s
S t .  Louis I n s t i t u t e  of Music 
Bonhomme and Bemiston Avenues 
S t .  Louis,  Missouri
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Southern Methodist U n ivers i ty  
D a l la s ,  Texas
Texas C h r i s t i a n  Univers i ty  
For t  Worth, Texas
U nive rs i ty  of Denver 
909 Grant S t r e e t  
Denver, Colorado
U nive rs i ty  of Kentucky 
Lexington, Kentucky
U niv e rs i ty  of Miami 
Coral Gables, F lo r id a
U nive rs i ty  of Missouri 
Columbia, Missouri
U n ive rs i ty  of Nebraska School of Fine Arts  
L incoln ,  Nebraska
U nive rs i ty  of Oklahoma 
Norman, Oklahoma
U nive rs i ty  of Washington 
S e a t t l e ,  Washington
West V irg in ia  U nivers i ty  
Morgantown, West V irg in ia
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APPENDIX H
WORK SHEET FOR CATALOGS
Name of School
Year of ca ta log  ______  Exact t i t l e  of catalog_
Is  undergraduate grade achievement requ ired?  __ I f  so, what?
I s  m as te r ’ s degree requ ired  fo r  doc to ra te  or j u s t  equ iva len t?  
Remarks
Residence req u i red  f o r  m as te r’ s degree
Amount of summer school app licab le  to res idence  requirement t
Master’ s degree, major and minor
Undergraduate c r e d i t  app licab le  to m as te r ’ s degree_ 
Doctoral  degree—acceptance of undergraduate work_
Doctora l  degree—required  teaching experience_____
Doctoral  degree, major and minor___________________
Undergraduate major requirement_____________________
Master’ s degree language requirement_ 




Maste r 's  degree-- t ime l i m i t_____
M aste r ' s  degree—t h e s i s ,  requ ired  or optional_ 
Acceptance of work done by extension__________
Prof ic iency  examination in use of English f o r  m a s te r ' s  de­
gree____________________________________________________________
Spec if ic  ou t l ined  m a s te r ' s  degree program in  music education
Spec i f ic  requirements  fo r  m as te r ' s  degree_
S pec i f ic  requirements  f o r  doc to ra l  degree_
Unusual observa t ions :
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APPENDIX I
LETTER TO ACCOMPANY QUESTIONNAIRE
OKLAHOMA COLLEGE FOR WOMEN 




The fo u r teen  members of Committee 5 of MENC Commis­
sion VII have been s e le c te d  as the jury  of exper t s  in  the 
f i e l d  of music education  r e l a t i v e  to my d o c to ra l  d i s s e r t a ­
t i o n .  The t i t l e  of my d i s s e r t a t i o n  i s  The Development of 
a Pre-Doctora l  Master of Music Education Degree Program.
The published  c a ta lo g s  and pamphlets of the i n s t i t u ­
t io n s  o f fe r in g  a doc to ra te  in  music education  and having a 
m as te r ’ s degree program approved by the N at iona l  Associa­
t io n  of Schools of Music have been examined and analyzed. 
The r e s u l t s  of t h a t  work coupled with the r e s u l t s  of t h i s  
ques t ionna i re  w i l l  form the bas is  of my recommendation 
f o r  the p r e f e r r e d  m a s te r ' s  degree in  music educa t ion  f o r  
a s tudent  wishing to continue  fo r  a doc to ra te  in  t h a t  
a rea .
Your help and coopera t ion  w i l l  be app rec ia ted  so 
much. Since these  r e p l i e s  are being asked of only the 
four teen  members of Committee 5, may I emphasize the im­
portance of your p a r t i c i p a t i o n  as i t  w i l l  c o n t r ib u te  to 
my study. I f  p o s s ib le ,  I should l i k e  to  r ece ive  your 
rep ly  by February 25. An a i r - m a i l  stamped addressed en­
velope i s  enclosed .  Upon completion of t h i s  s tudy,  a 
summary of the  r e s u l t s  w i l l  be sen t  to  you.
S i n c e r e ly ,








D i rec t io ns :  The fol lowing items rep re se n t  p o in ts  of d i f ­
ference  r e l a t i v e  to  the requirements  f o r  the 
Master of Music Education Degree in  s e le c te d  
i n s t i t u t i o n s .  P lease  in d ic a te  your response 
to these  items based upon your opinion of 
what should c o n s t i t u t e  a s tandard procedure.  
A l l  r e p l i e s  sho- Id rep re se n t  your p r o f e s s io n ­
al  opinion as to what c o n s t i t u t e s  d es i red  
p r a c t i c e .
Undergraduate Course P r e r e q u i s i t e
1. (a) Since you are f a m i l i a r  with the Subject
Content  Areas in the  Music Education Cur­
riculum as assep ted  by the National  Assoc­
i a t i o n  of Schools of Music, Music Educa­
t o r s  Na t iona l  Conference and o ther  organ­
i z a t i o n s ,  do you be l ieve  t h i s  course work 
should be req u i red  as the undergraduate  
major p r e r e q u i s i t e  f o r  the Master of Music 
Education degree? ................................................  ,
Yes No
(b) I f  your answer i s  "no," l i s t  any d e le t io n s  
or a d d i t io n s .
Teaching Experience
2. Do you be l ieve  t h a t  the candidate  f o r  the
Master  of Music Education degree should 
possess  a s tandard  music teaching c e r t i f i ­
ca te?  ..........................................................................
3. (a) Before the Master of Music Education de­
gree i s  g ran ted ,  do you th ink the cand i ­
date  should have had success fu l  teaching 
experience?  .............................................................
1 2 8
(b) I f  your answer i s  "yes ,"  how many y e a r ' s  
experience should be requ i red?  _________
4. (a) I f  the candidate  has had no teaching ex­
pe r ience ,  should he be requ i red  to do 
a d d i t io n a l  s tudent  teaching? ......................
(b) I f  the answer i s  "yes ,"  how many semes­
t e r  hours? __________
(c) Should such s tudent  teaching rece ive  
graduate  c r e d i t ?  ................................................
Applied Music
5. (a) Assuming t h a t  the candidate  has passed a
s a t i s f a c t o r y  entrance examination in ap­
p l i e d  music on a major instrument  or 
voice and a s a t i s f a c t o r y  p ro f ic iency  
t e s t  on piano,  do you think a d d i t io n a l  
app lied  music should be requ i red  f o r  the 
Master  of Music Education degree? . . .
(b) I f  your answer i s  "yes ,"  how many semes­
t e r  hours? _________
6. Do you th ink  a l l  of these  a d d i t io n a l  ap­
p l i e d  music c r e d i t s  should be acceptable  
on a d o c to ra l  program? ...................................
7. (a)  Do you th ink  c r e d i t  should be allowed on
the m a s te r ' s  degree f o r  minor applied  
s tudy ,  even i f  the work i s  not  of a 
graduate  standard? ............................................
(b) I f  your answer i s  "yes ,"  how many semes­
t e r  hours? _____________
8. (a) Should some minor app l ied  study be a l ­
lowed on the m a s te r ' s  degree even i f  i t  
does not meet upper d iv i s io n  undergrad­
ua te  requirements?  ............................................
(b) I f  your answer i s  "yes ,"  how many semes­
t e r  hours? ____________
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9. Do you be l ieve  t h a t  an i n s t i t u t i o n  should 
req u i re  a m a s te r ' s  degree candidate  to 
take applied  music during h is  res idency
with NO graduate c r e d i t ?  ...............................
(This assumes th a t  a s a t i s f a c to r y  examin­
a t io n  was passed in one area and a p ro ­
f ic ie n c y  examination was passed in 
p i a n o . )
10. Would you place applied  music on the mas­
t e r ' s  degree in  the area of e l e c t i v e s  
r a t h e r  than requ i red  courses? ......................
Ensembles
11. (a) Should a graduate s tudent  be requ i red  to
p a r t i c i p a t e  in  a musical o rgan iza t ion?  .
(b) I f  your answer i s  "yes ,"  should he r e ­
ceive graduate  c r e d i t  fo r  such? ..................
(c) I f  your answer i s  "yes ,"  how many semes­
t e r  hours c r e d i t ?  _________
12. Do you b e l ieve  the primary purpose of r e q u i r ­
ing a m a s te r ' s  degree candidate  to p a r t i c i ­
pate in  a musical o rgan iza t ion  i s
(a) That the ensemble experience s t r e n g th ­
ens the m a s te r ' s  degree? ...............................
OR
(b) The i n s t i t u t i o n  wants the candidate  to 
s t ren g then  i t s  musical o rgan iza t ion?  . .
Thesis
13. (a) Should a t h e s i s  be requ ired  fo r  the Mas­
t e r  of Music Education degree? ..................
(b) I f  the answer i s  "yes ,"  give the minimum 
and maximum amount of c r e d i t  which would 
be app l icab le  to the  m a s te r ' s  degree.  
(Example: 2-4 h r s . )_____________________
D irec t io ns :
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PART I I
PART I I  inc ludes  s p e c i f i c  courses  as l i s t e d  in  
the  ca ta logs  of se lec te d  i n s t i t u t i o n s .  P lease  
check only one column f o r  each course to i n d i ­
ca te  your b e s t  judgment as to  d e s i re d  p r a c t i c e .
Column A--Required fo r  m a s te r ' s  degree and 
acceptable  fo r  a d o c to ra te .
Column B--E le c t iv e  fo r  m a s te r ' s  degree and 
acceptable  fo r  a d o c to ra te .
Column C—Not acceptable  f o r  a d o c to ra te .
Course L is t in g A
MUSIC EDUCATION
1. Seminar in  music Education, Elementary 
Grades, 3 h r s ..................................................
2. Seminar in  Music Education, Secondary 
Grades, 3 h r s ..................................................
3. Advanced Seminar in  Music Education,  
3 h r s ...............................................................
4. Seminar in  Music Education,  2 h r s .
5. Music Education Seminar, 6 h r s .  .
6. I n t ro d u c t io n  to Graduate Study in Music 
Education,  2 h r s ............................................
7. Research in  Music Education, 3 h r s .  .
8. Philosophy of Music Education,  2 h r s .
9. Foundations of Music Education, 3 h r s .
10. In t ro d u c t io n  to Musicology, 3 h rs .
11. Guided P ro fe s s io n a l  Experiences ,  3 hrs
12. Guided P ro fe s s io n a l  Experiences ,  6 hrs
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13. Superv is ion  and Adm in is t ra t ion  of Music 
Education,  2 h r s .....................................................
14. O rganiza t ion  of School Music, 3 h r s .  . .
15. Music in  Soc ie ty ,  3 h r s ......................................
16. Psychology of Music, 2-3 h r s ...........................
17. P r o j e c t s  and Problems in  Music Education,  
3 h r s .............................................................................
18. Psychology of Music Teaching, 3 h r s .  . .
19. Superv is ion  of Music in the Public  
Schools ,  3 h r s .........................................................
20. Measurement, Evalua t ion ,  and Guidance in 
Music, 3 h r s .............................................................
21. Methods and M a te r ia l s ,  6 h r s ..........................
22. O rganizat ion  and Teaching of Elementary 
School Music, 3 h r s ....................
23. O rganiza t ion  and Teaching of Elementary 
School Music, 6 h r s .................... ....
24. Organ iza t ion  and Teaching of Jun io r  High 
School Music, 2 h r s ..............................................
25. Organ iza t ion  and Teaching of Jun io r  High 
School Music, 4 h rs .
26. T es ts  and Measurements in  Music, 2 h r s .  .
27. Conference-Laboratory in Elementary 
School Mlusic, 3 h r s ..............................................
28. Experimental  Teaching in Elementary 
School Music, 3 h r s ..............................................
29. Techniques of S t r ing  Class  Teaching,
3 h r s .............................................................................
30. A dm in is t ra t ion  of Ins t rum enta l  Groups,
3 h r s .............................................................................
31. Marching Band Technique, 1 h r ........................
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32. Music Teaching Techniques fo r  the Higher 
Education Level, 3 h r s .......................................
33, Foo tba l l  shows and Marching Band Tech­
niques ,  2 h r s .................................................. ...
34. Music in  American Schools Today, Early 
Childhood, 2 h r s ...............................................
35. Music in  American Schools Today, Middle 
Childhood, 2 h r s ................................................
36. Music in American Schools Today, Jun io r  
High School, 2 h r s ............................................
37. Music in American Schools Today, Sen ior  
High School, 2 h r s ............................................
CONDUCTING
38. Choral Techniques, 2 h r s ...................  .
39. Concert Band Techniques, 2 h r s .  . .
40. Choral Procedures,  3 h r s ......................
41. Light Opera Product ion ,  3 h r s .  . .
42. Advanced Symphonic Conducting, 2 hrs
43. Advanced Choral Conducting, 3 h rs .
44. Advanced Choral Conducting, 6 h rs .
45. Advanced Inst rumental  Conducting, 3 h r s .
46. Advanced Inst rumental  Conducting, 6 h r s .
47. Advanced Conducting, 2 h r s ..........................
48. I n t e r p r e t a t i o n  and Conducting of Band 
L i t e r a t u r e ,  3 h r s .........................................
MUSIC HISTORY AND LITERATURE
49. Music L i t e r a tu r e  in  America, 3 h r s .  . .
50. Choral L i t e r a t u r e ,  2-3 h r s .  . . . . . .
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51. Symphonie L i t e r a t u r e ,  2-3 h r s ........................
52. History  and L i t e r a tu r e  Seminar, 2 h rs .
53. Music H is to ry ,  2 h r s ...........................................
54. Chamber Music L i t e r a t u r e ,  3 h r s ....................
55. Contemporary Music, 3 h r s .................................
56. Seminar in  Choral L i t e r a t u r e ,  3 h rs .  . .
57. Seminar in Choral L i t e r a t u r e ,  6 h rs .  . .
58. Graduate Music L i t e r a t u r e ,  3 h r s .................
59. Advanced His tory  and L i t e r a t u r e  of Music, 
6 h r s ...........................................................................
THEORY
60. O rch es t ra t io n ,  2 h r s ............................................
61. Counterpoin t ,  2 h r s ..............................................
62. Counterpoin t ,  4 h r s ..............................................
63. Theory, 2 h r s .............................................  . . .
64. A na ly t ica l  Techniques fo r  Contemporary 
Music, 3 h r s .............................................................
65. Canon and Fugue, 3 h r s .......................................
66. Composition and Analysis of Small Forms,
2 h r s ............................................................................
67. Composition arid Analysis of Large Forms,
2 h r s ............................................................................
68. 16th Century Counterpoin t ,  2 h r s ..................
69. 18th Century Counterpoin t ,  2 h r s .................
70. Pedagogy of Music Theory, 2 h r s ....................
71. O rch es t ra t io n ,  4 h r s ...........................................
72. Arranging f o r  School Chorus, Band, 
Orches tra ,  6 h r s ....................................................
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73. Band Arranging,  3 h r s .....................................
74. O r ig ina l  Composition, 3 h r s ........................
75. A e s th e t ic s  of Music, 3 h r s ..........................
76. Vocal Pedagogy, 3 h r s .....................................
77. Acoust ics  of Music, 3 h r s .............................
EDUCATION
78. In t ro du c t io n  to Graduate Study, 2 h rs .
79. S t a t i s t i c s ,  2 h r s ..............................................
APPLIED MUSIC
80. Applied Music, requ ired  but no c r e d i t
81. Applied Music, 2 h r s .  . ...............................
82. Applied Music, 4 h r s .......................................
83. Applied Music, 6 h r s .......................................
84. Applied Music, 8 h r s .......................................
85. Applied Music, 10 h r s .....................................
86. Applied Music, 12 h r s .....................................
87. Applied Music, not requ i red  ......................
ENSEMBLES
88. Ensembles, not requ ired  ...............................
89. Ensembles, requ ired  but no c r e d i t  . . .
90. Ensembles, r equ ired  during res idency
91. Ensembles, 1 h r ..................................................
92. Ensembles, 2 h r s ................................................
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93. Ensembles, 3 h r s ..........................
94. L i s t  o th e r  courses  which you think should 
be requ i red :
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APPENDIX K
MUSIC EDUCATORS NATIONAL CONFERENCE 
SUGGESTED CURRICULUM
The following curr iculum i s  recommended as a basic  
plan f o r  candidates  f o r  the m as te r ’ s degree:
EDUCATION, 25 PER CENT--General and music education 
depending upon the amount and kind of undergraduate courses 
submitted fo r  admission to graduate  s tand ing .  The program 
of s tu d ie s  should be so planned as to provide fo r  a so l id  
understanding of the o v e r - a l l  program of music education in 
a l l  i t s  phases r a t h e r  than focus upon t e c h n ic a l  aspects  of 
r a t h e r  l im i te d  spec ia l  a reas .
MUSIC THEORY AND COMPOSITION, 15 PER CENT—S e lec t io n  
should be made from courses beyond those requ i red  fo r  the 
undergraduate  major. Theory courses should go beyond mere 
textbook formulas and should lead  to an i n s i g h t  in to  the 
use of the musical language. At every po in t  such courses 
must come a l i v e ,  so to speak, through an a c t iv e ly  r e l a t e d  
musical experience.
MUSIC HISTORY AND LITERATURE, 15 PER CENT—Advanced 
courses in the h i s to r y  and l i t e r a t u r e  of music with predom­
in an t  emphasis upon the i l l u m in a t io n  of the m a te r i a l s ,  forms, 
s t y l e s ,  and l i t e r a t u r e  through musical exper ience .
APPLIED MUSIC, 15 PER CENT--To be chosen from any of 
the standard ins t ruments  or voice sub jec t  to the p rov is ion  
th a t  study sh a l l  be a t  the upper d iv i s io n  l e v e l  and th a t  
c r e d i t  i s  granted only f o r  a minimum of one hour per week 
of ind iv idua l  i n s t r u c t i o n .
ENSEMBLE kiUSIC, NO CREDIT--A11 s tuden ts  should be 
expected to p a r t i c i p a t e  in  one or more ensembles during the 
period of r e s id en ce .  Graduate c r e d i t  should not be pe rm i t ­
ted f o r  such p a r t i c i p a t i o n  except when the ensemble i s  
l im i ted  to  f a c u l ty  and graduate  s tud e n ts ,  and when the 
l i t e r a t u r e  i s  s tud ied  f o r  i t s  own sake r a t h e r  than the 
p rep a ra t io n  fo r  publ ic  performance.
ELECTIVES, 30 PER CENT--To be s e l e c te d  from those 
sub jec t  a reas  which give most promise of rounding out the 
s tu d e n t ' s  program in  terms of h is  own needs as an in d iv id u a l  
and a teache r  of music.
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The above o u t l in e  i s  based on the t r a d i t i o n a l  four 
year bacca lau rea te  program. In those s t a t e s  where teache r  
c e r t i f i c a t i o n  demands f ive  years of p re p a ra t io n ,  the s t u ­
dent i s  u su a l ly  permitted  to a c c re d i t  about one h a l f  of h is  
f i f t h  year  of work toward the m a s te r ' s  degree.  The Com­
m it tee  recognizes  the f a c t  t h a t  some i n s t i t u t i o n s  now o f f e r  
a d d i t io n a l  degrees such as " S p e c i a l i s t  in Music Education" 
upon the completion of an a d d i t io n a l  year beyond t h a t  of 
the m a s te r ' s  degree.  Any marked t rend  in  t h i s  d i r e c t i o n  i s  
l i a b l e  to f u r t h e r  depress the standing of the m a s te r ' s  de­
gree .  I t  i s  be l ieved  t h a t  every e f f o r t  should be exer ted  
to r a i s e  the s tandards  of the t r a d i t i o n a l  m a s te r ' s  degree 
to the p o in t  where i t  w i l l  be recognized as in d ic a t i o n  t h a t  
the r e c i p i e n t  i s  in  the t r u e s t  sense a master teache r .
The proposed course of study f o r  the m a s te r ' s  degree 
should be i n t e r p r e t e d  r e a l i s t i c a l l y .  The basic  core in any 




SUBJECT CONTENT AREAS IN THE 
MUSIC EDUCATION CURRICULUM
NOTE:
I t  i s  suggested t h a t  entrance p ro f ic iency  and 
achievement t e s t s  may be given in Basic Music and in  Musi­
ca l  Performance and t h a t  a s tudent  may be r e l i e v e d  of r e ­
quirements which he has a lready completed and allowed to 
use the f reed  time f o r  e l e c t i v e s .
I GENERAL CULTURE
MINIMUM requirement suggested:  33% of the t o t a l  (120 semes­
t e r  hours) requ i red  fo r  an 
undergraduate degree.
The purpose of t h i s  area of the curriculum i s  well  
s t a te d  in  the N at iona l  A ssoc ia t ion  of Schools of Music By- 
Laws and Regu la t ions ,  1949, p. 20 - "This area of p rep a ra t io n  
should a s s i s t  the in d iv id u a l  (p rospec t ive  teache r)  to  take 
h is  place in  a democratic  soc ie ty  and a world order ;  to gain  
a cognizance of the s c i e n t i f i c  c o n t r ib u t io n s  to  mankind; to 
recognize and accept  the r e s p o n s i b i l i t y  of l i v in g  in  a so c ia l  
r e l a t i o n s h i p ;  and to  evaluate  the c u l t u r a l  h e r i t a g e .  He 
should be able to  use ,  adequate ly ,  the English  language and 
should acquire the a b i l i t y  to recognize and solve problems 
in d ep e n d en t ly ."
The courses  in  t h i s  area include the fo l lowing,  some 
of which may be s p e c i f i c  i n s t i t u t i o n a l  or s t a t e  requirements :
A. Non-music su b je c t s ,  to include a non-music minor 
i f  r e q u i re d .
B. Any psychology course o th e r  than Educational  
Psychology.
C. Music l i t e r a t u r e ,  h i s t o r y ,  and/or  a p p re c ia t io n .
D. The bas ic  survey type of course,  where requ i red :
1. Humanities;  2. S oc ia l  Sciences;  3. Natura l  
Sc iences ,  ( i n  some cases sub jec ts  l i s t e d  under 
A, B and C above a re ,  or may be, included in  
c e r t a i n  su rveys .)
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I I  BASIC MUSIC
MINIMUM requirement suggested: 14% of the t o t a l  (120
semester hours)  requ i red  f o r  
an undergraduate  degree.
This area inc ludes  su b jec ts  such as the following in 
the  area of music theory .  These are sometimes taught  separ ­
a te ly  and sometimes in  combination courses which may include 
severa l  su b je c t s .
A. Music Reading ( s i g h t  s ing ing ,  e t c . )
B. Ear t r a i n in g  and D ic ta t ion  (melodic, harmonic
and rhythmic)
C. Keyboard Harmony
D. Harmony ( p a r t  w r i t in g )
E. Eurhythmies
F. Form and a n a ly s i s
G. Ins t rum enta l  and/or  vocal arranging
H. Counterpoint
I .  Composition
The o b jec t iv e  of these  courses should be to  develop
sound musicianship ,  with cons tan t  emphasis on the u se fu lness
of t h i s  m a te r ia l  in  the classroom teaching s i t u a t i o n .  The 
use of various mediums of performance in  a d d i t ion  to the 
piano i s  encouraged as being b e n e f i c i a l  in  achieving t h i s  
o b j e c t i v e .
I l l  MUSICAL PERFORMANCE
MINIMUM requirement  suggested: 33/  of the t o t a l  (120
semester hours)  requ ired  
f o r  an undergraduate  degree.
The fol lowing su b je c t s  are included in  t h i s  area:
A. Conducting
B. Ensembles, l a rge  and small
C. Funct ional  piano f a c i l i t y
D. Major performance area:  voice ,  v i o l i n ,  cornet
E. Minor performance areas
In order  to f o s t e r  a broad unders tanding  of the t o t a l  
music program, i t  i s  recommended t h a t  a l l  music education 
majors receive  some t r a in in g  in voice and a lso  in  band and 
o rch es t ra  ins t rument  performance.
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A. Conducting : I t  i s  recommended t h a t  the s tudent  be
t r a in e d  to read and conduct from both 
chora l  and ins t rum enta l  scores of s u i t ­
able school music m a te r i a l s .
B. Ensemble E xper ience : I t  i s  recommended t h a t  in so fa r
as p r a c t i c a l ,  a l l  music education s t u ­
dents  r e g u la r ly  p a r t i c i p a t e  in  both 
la rg e  and small ensembles.
C. Funct ional  Piano F a c i l i t y ; I t  i s  recommended th a t
a l l  music education majors be expected 
to demonstrate piano f a c i l i t y  as f o l ­
lows:
1. A b i l i ty  to s ig h t  read songs of the type found in 
a community song book.
2. A b i l i ty  to harmonize a t  s i g h t ,  improvising a 
simple accompaniment fo r  songs r e q u i r in g  the use 
of I ,  IV, and V chords and some simple modula­
t io n s ;  a lso  to transpose the songs and harmoni­
z a t io n s  to o ther  keys.
3. A b i l i t y  to s ig h t  read f a i r l y  f l u e n t l y  simple ac­
companiments, vocal or in s t ru m e n ta l ,  and simple 
piano compositions of the type used f o r  school 
rhythmic a c t i v i t i e s .
D. Major Performance Area: I t  i s  recommended t h a t  every
music education major should have one 
performance area in  which he e x ce ls .  I t
i s  recommended t h a t  the study of the 
major performance area be continued un­
t i l  the s tudent  i s  able  to demonstrate 
s a t i s f a c t o r y  performance a b i l i t y  f o r  use 
in school and community.
E. Minor Performance Area: I t  i s  recommended th a t  every
music education s tuden t  in ad d i t io n  to 
h i s  major performance a rea ,  have the 
e q u iva len t  of the fo l lowing as a minimum 
requirement:
1. One year of voice study
2. One term or semester of v i o l i n
3. One term or semester of c l a r i n e t
4. One term or semester  of corne t
5. One
the
term or semester  of pe rcuss ion ,  
fundamentals of the snare drum.
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IV PROFESSIONAL EDUCATION
MINIMUM requirements  suggested: 20% of the t o t a l  (120
semester hours) requ ired  fo r
an undergraduate  degree.
This area includes :
A. Music education,  m a te r i a l s ,  observat ion  and s tudent  
teach ing .
B. P ro fe s s io n a l  educa t iona l  courses aside from music 
educa t ion .
One of the ch ie f  ob jec t iv e s  of the course work in 
t h i s  area should be to prepare music education s tudents  to 
take t h e i r  proper place in  the t o t a l  school program. I t  i s  
a lso important  t h a t  the s tuden ts  become well acquainted 
through study,  demonstration, observa t ion ,  and labora to ry  
se ss ion s ,  with  the methods and m a te r i a l s  fo r  teaching in ­
strumental  and vocal music in e lementary,  j u n io r  and sen io r  
high schools .  Furthermore, i t  i s  important th a t  opportunity  
be provided f o r  the s tudent  to do p ra c t i c e  teaching on both 
elementary and secondary l e v e l s ,  and, where he i s  q u a l i f i e d ,  
in  both vocal  and ins t rumenta l  music.
P ro fe s s io n a l  education courses in general  education 
and in music education (such as courses in Elementary Educa­
t i o n ,  Secondary Education and Secondary Music Education) 
should be in t e g r a t e d  to avoid the d u p l ic a t io n  of areas which 
f requen t ly  e x i s t s  and to p revent  the r e s u l t i n g  waste of the 
s tu d e n t ’ s time.
